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FADE I N.

SAMSON, a dwarf,

A fast series of frightening,

SAVBON

agai nst a bl ack backgr ound.

Bef ore the beginning, after the Geat
War between Heaven and Hell, God created

the Earth and gave domi ni
the crafty ape he called
each generation was born

on over it to
Man; and to
a creature of

light and a creature of darkness; and
great armes clashed by night in the

anci ent war bet ween Good
was magi c then, nobility,

and Evil. There
and

uni magi nabl e cruelty; and so it was
until the day that a fal se sun expl oded
over Trinity, and Man forever traded

away wonder for reason.

Thunder cl ap.

Heavy breathing. A man in a tuxedo (SCUDDER)

illum nated by |ightning.
Pursued by a Tattooed Man, shirtless with |ong hair.

Scudder, in the cornfield, falls to the

cryptic inages:

gr ound.

G owing. Scudder, as a WN soldier, |ooking up, afraid.
CLOSE-UP of a hand holding a ring ("In Hoc Signo Vinces." A nmasonic seal
hal f white, half black with red cross.)

Scudder sitting at a booth in a diner
The Uniformed Man sits across fromhim
Scudder runni ng through a cornfield.

CLCSE- UP of a Tattooed Man. The tattoo across his chest

Tarot cards: Death and The Magici an, reversed.
Peopl e wheel i ng a wagon carrying a wooden coffin enbossed with a cross.
Their hands are on their heads.

A worman (RUTHI E) charm ng a snake
CLOSE- UP of top hat opening.

Conti nued chase through the cornfield.
A sheep, dead on its side.

A boy | ooking at a photo of coal mners.

Soneone sl appi ng anot her person's tattooed buttocks.
her clothes being ripped.

A worman (possi bly APCLLONI A) screani ng

ZOOMI N on the photo of coal mners. TIGHT-ZOOM on a particul ar

(possi bl y SCUDDER agai n) .

Scudder runni ng through a cornfield.
CLCSE- UP of revolver and four bullets.
CLCSE- UP of deforned, clawlike hand.

FADE QOUT.

runni ng through a cornfield,

is of a tree.

m ner

A young nan (BEN HAVKINS) |ying on the ground. He pulls back a sheet to
reveal his |egs, which have beconme bl oody stunps.
ZOOM I N on a clock, the pendulumfrantically ticking back and forth. The
ti me reads 2:25.

Scudder, as a WA soldier, in a bunker
The Uniformed Man pointing a rifle.

ducki ng an expl osi on



-- Distant shot of people dressed in black, possibly the nourners from
earlier, standing under a |large tree.
-- CLOSE-UP of Tattooed Man's tattoo of a tree.

I NT. HAWKI NS HOME - DAY

BEN HAVWKI NS opens his eyes. He is a young man of twenty-sonething who had
fallen asleep at his kitchen table, and whose di sturbing dreans had j ust
unfurled. In the next room Ben's nother FLORA lies in bed, coughing — dying.
EXT. HAWKI NS HOVE - DAY

It's the Dustbowl and fierce wi nds are bl owi ng agai nst a dil api dated shack. A
| egend indicates: OKLAHOMA, 1934.

I NT. HAWKINS' HOVE — DAY

Dust finds its away under a cl osed wi ndow. Ben sits and watches his nother
cough her final breaths. Then, suddenly, she's still. He rises and begins to

wal k toward her, the chains around his ankles rattling agai nst the wooden
fl oorboards. He reaches out--

FLORA
(gaspi ng, afraid)
No. .
BEN
Moma. .. Momma, please..
FLORA
No. ..

Ben sits on the floor, sobbing quietly.

And his nother dies.

EXT. HAWKINS' HOVE — DAY

Ben is digging a hole outside the shack. H's nmother's body is on the ground
behind him A bull dozer emerges fromthe dusty winds. The DRIVER is a short,
pudgy man.

BULLDCOZER DRI VER
"' mgonna run you down, boy. Law says |
can do that. Your choice, boy.

CUT TO

A truck slows to a stop. Inside are Sanson and his right-hand man CLAYTON
JONES, better known as "JONESY," who is behind the wheel. They watch as Ben
refuses to nove out of the bulldozer's way.



CARNI VAL EMPLOYEE (O C.)
VWhat the hell's going on up there? Get a
nmove on!

BULLDOZER DRI VER
You're trespassin'.

BEN
This is ny place.

BULLDCOZER DRI VER
This place is the property of First
Merchants Trust. Now you've been war ned.
Law s on its way.

I NT. TRUCK - DAY

SAVSON
They're set to squash him

JONESY
Nah, they won't squash him

SAVSON
Wager two bits.

JONESY
You' re on.
EXT. HAWKINS HOVE - DAY
Jonesy clinbs out of the truck, picks up a rock and makes his way over to the

bul | dozer. He wears a nmetal brace on his right Ieg, which gives hima linp to
hi s wal k.

SAMSON
Hey... | didn't say you could stick your
nose in it!
JONESY
You didn't say | couldn't.
JONESY
(to Driver)

How much it worth to get that hayseed
of f your back?

BULLDOZER DRI VER
Hell. 1'Il just roll over him

Jonesy throws the rock at the Driver.

BULLDOZER DRI VER
Shit!



JONESY
You don't want to do that. It'Il gumup
your works, make a ness of your rig.

No reaction fromthe Driver. Jonesy shrugs and prepares to throw anot her
rock.

BULLDOZER DRI VER
Al right, all right, all right! Mke it

qui ck.
JONESY
Fai r enough.
JONESY
(to Ben)

No tine for planting, son.
The wi nd whistles as Ben readies to flatten Jonesy with his shovel.

JONESY
Easy.

Jonesy spots the shackles around Ben's ankles. He crouches and studies the
boy with curiosity.

BULLDCOZER DRI VER (O C.)
| ain't got all day!

BEN
(to Jonesy)
M ster, you tell that son-bitch better
shut his pie-hole, or I swear to Christ,
I"ma take this shovel to his head.

JONESY
(to Driver)
Shut your hol el

BULLDOZER DRI VER
Ch, great.

JONESY
This your place?

BEN
My ma's. It's ours.
(to Driver)
It's mne, you son-bitch!

BULLDOZER DRI VER
No, it ain't!

JONESY
Son, where's your nma?

Ben points with the shovel to his nother's body behind him



BEN
That's her.

The Driver wal ks over to the two nmen. Ben readi es his shovel again

BULLDCOZER DRI VER
Hey, | got work to do here.

BULLDOZER DRI VER
(spotting the body)
Oh, swell.

JONESY
(to the Driver)
You got shovel s?

CUT TO

The carnival nmenbers have buried Ben's nother and are standi ng around her
grave, nmarked with a sinple wooden cross, singing. RUTH E, a frail but
defiant woman plays the accordion. Wth her are Sanmson, Jonesy, the conjoi ned
twi ns ALEXANDRI A and CALADONI A, the bearded woman LILA, a very tall and | ong-
linbed A ANT, and Ruthie's son, the nentally-chall enged westler/strong man
GABRI EL. They are singing the hyctm "Nearer My God to Thee."

RUTHI E, SAMSON, ALEXANDRI A,
CALADONI A, LI LA AND OTHERS

(si ngi ng)
"E' en though it be a cross that raiseth
me, still all nmy song shall be nearer ny

CGod to thee. Nearer ny God to thee.
Nearer to thee. Though like the
wanderer, the sun go down. Darkness be
over me, ny rest a stone. Nearer ny God
to thee..."

Ben | ooks around himat the strange fol k. Their trucks are marked
"Carnivale." In one truck painted "Apollonia ~ Queen of the Gypsies," Ben
spots the young and beautiful SOFIE, who turns away fromhim He al so sees,
wai ting outside their car, STUWY and RI TA SUE DREI FUSS and their teenage
daught ers DORA MAE and LI BBY. And watching froma distance and singing in
French is the blind nentalist, PROFESSOR LODZ. He draws an arrow in the dirt
with his cane.

They finish singing and right on cue, the bulldozer denolishes Hawkins's
horre.

SAVSON
kay, children, let's shake sone dust!

RUTHI E
Can't just leave him

SANMSON
The boy ran rabbit froma chain gang.
He's still sporting ankle-iron



JONESY
Not hi ng but trouble.

RUTH E
(to Jonesy)
Yeah, that's what | sa
SANVSON
C nmon, Ruthie,

not hi ng open.

LI LA

don't do this.
We're down to tater-shucks.

d about you.

W' ve got

He can have ny tater-shucks.

RUTHI E
Just to MIfay.

SAMSON

Yeah, |ike--

Suddenl y, Ben col | apses. They turn in surprise.
The Law has cone for Ben
SAVSON
Let's get himthe hell

Gabriel |lifts Ben onto his shoul ders and
| evel s the rest of the buil ding.

FADE | N.
EXT. M NTERN — DAY

renmoved from
r eads

A bright and sunny day, far
A car drives past a billboard that
Legend: CALI FORNI A.

EXT. CHURCH — DAY

The hymm "A M ghty Fortress is Qur God"

I NT. CHURCH - DAY

Met hodi st preacher
front of the church.

BROTHER JUSTI N CRONE and his sister

Then, sirens in the distance.

out of here.

they wal k of f, as the bull dozer

FADE QOUT.

the dust stornms of the plain states.
"Wl come to beautiful Mntern.™

s heard fromwthin.

IRIS CRO/E sit at the

CONGREGATI ON

"...kindred go, this nortal life also.
The body they may kill, God's truth
abideth still. H's kingdomis forever."

The singing stops and the congregation si

t. Justin takes the pulpit.



JUSTI N
Latter day versions of the vile plagues
that rained on Egypt, the fires that
consunmed Sodom and Gonorrah, scourges of
the A d Testament, yes, but even now
brothers and sisters, even now, droughts
and pestilence fester in the very heart
of this great |and.

The congregation listens intently. Anmong themis ELEANOR McGA LL, a dirt-
covered el derly woman. She seens anxi ous.

JUSTI N ( CONT' D)
Titani c sandstorns, the |ikes of which
man has not seen since the days of the
prophets. And | ask nyself, what are
t hese things? What are they if not
evi dence of God's fury? What are they if
not harbi ngers of the Apocal ypse?

The ushers take an offering. Iris stares at Eleanor as the |ady reaches into
the col |l ecti on basket.

JUSTI N ( CONT' D)
And yet... and yet... as | walked to
church today, these troubled thoughts
were soot hed by a balny wind. And as |
| ooked out upon the endl ess acres of
rich, untilled earth, | realized
brothers and sisters, that this is truly
the Prom sed Land, and that we are
i ndeed bl essed. But |et us not forget
the I ess fortunate. Let us not forget
that they too were once bl essed. And | et
us not forget that the Lord giveth, and
the Lord taketh away.

MEN (O . C.)
Anen! Prai se God!

The congregation rises.

CONGEGRATI ON
(singing)
"He's got the whole world in H s hands.
He's got the whole wide world in His hands
He's got the whole world in Hi s hands.
He's got the whole world in H s hands."

As the congregation sings, Eleanor nmakes a hasty retreat to the exit, but
Iris grabs the old wonan to prevent her fromleaving. Iris sings cheerfully
whi | e El eanor | ooks around, unconfortable.



| RIS AND CONGEGRATI ON
(singing)
"He's got the wind and the rain in Hs
hands. He's got the wind and the rain in
Hi s hands. He's got the wind and rain in
H s hands. He's got the whole world in
H s hands..."

INT. JUSTIN S STUDY - DAY

JUSTI N
May | offer you sonething? My sister can
get you sone tea

ELEANOR
No, thank you.

Justin nods to Iris that she may | eave himalone with the woman. Iris shoots
El eanor a judgnental | ook as she goes. Justin sniles.

JUSTI N
Texas, Gkl ahoma?

ELEANOR
Tul sa. We conme up for the cantal oupes.
No need for pickers, though. Maybe one
out of a hundred that shows up, so..
we're up at the canp.

JUSTI N
By the hi ghway.

ELEANOR
You can't miss it, no, sir. It's a big
one. But we ain't got no preacher, so
|'ve been coming up here the last three
Sundays. A lady's got a right to worship.

JUSTI N
(noddi ng)
O course you do. And you're wel cone
here any time.

Justin extends his hand and grips Eleanor's firmy.

ELEANOR
El eanor. El eanor MG 1.

JUSTI N
El eanor.

Justin slyly reaches into Eleanor's sleeve and renoves a silver coin.

ELEANOR
| didn't mean to take it.



JUSTI N
El eanor, | see you in ny sernons. And
you pray so hard, you break ny heart.
But nmy words, they wash over you like
wat er over a stone.

ELEANOR
(weepi ng)
No, no.
JUSTI N
We all, each of us, carry within us the

seeds of our own sal vation, and our own
dammati on. You do believe that, don’t you?

El eanor nods. Then, she covers her mouth and starts to gag.

JUSTI N
El eanor ?

The wonan renpves her hand from her nouth and vonmits up a dozen or so
identical silver coins. Justin wheels back in horror. Eleanor is in shock
Justin gets down on his knees, folding his hands in prayer.

ELEANCR
Ah, ah..

JUSTI N
Kneel . Now. Pray with me, sister. Pray.
Pray. Kneel and pray!

The frightened woman conpli es.

JUSTI N
Pl ease, dear Lord, | have sinned.

ELEANOR
I-- | have--

She gags and vonmits up nore coins.

JUSTI N
I have sinned!

ELEANOR
I have sinned!

JUSTI N
Merci ful Father, forgive nme. Forgive ne.

Mor e coi ns.

JUSTI N ( CONT' D)
Enough, enough! Sister, you nustn't be
afraid, you nustn't be afraid..



Justin takes the weeping wonan in his arns and | ooks at the floor around him
-- the coins have vanished. Iris steps into the doorway. Her face is full of
wonder, but oddly not fear.

EXT. M LFAY — NI GHT

The headlights of the carnival trucks light up the night. They're approaching
the outskirts of MIfay.

I NT. TRUCK — NI GHT
Jonesy is driving. Samson is in the passenger seat.

RADI O
"Let me state the sinple fact. That when
you deposit noney in a bank, the bank
does not put the noney into a safe
deposit vault. It invests your noney in
many di fferent forns of credit, in bonds
and comerci al paper, and nortgages, and
in many ot her kinds of |oans. |In other
words, it puts your noney to work. It
keeps the wheels of industry and of
agriculture--"

Sanmson turns the dial on the radio. "Wong Road" by The Hall Brothers plays.

JONESY
Tal k to Managenent about the hick?

SANVBON
Yeah, | talked to him Thirty-four
dol lars and ei ghty-seven cents in the
kitty, we're already choking on the nut.
The last thing we need is another belly
to wash. You know what he says?

JONESY
What ?

SANVBON
"He was expected.”

JONESY
Expect ed? What the hell's that supposed
to mean?

SAVSON

(smling)

| stopped asking that question a |l ong
ti me ago.



EXT. M LFAY — NI GHT

Men with lanterns are guiding the trucks.

I NT. FARMHOUSE — NI GHT

A young boy, TOMWY CRANE, bolts upright in bed as the lights fromthe trucks
illuminate his room He junps down fromthe top bunk and runs to a w ndow. A
crippled girl, MADDY CRANE, craw s fromher bed and drags hersel f using her
hands, to join her brother. They watch the carnival trucks pass them by.

TOMWY
| told you they'd cone.

INT. LILA'S TRAILER - N GHT

A cozy scene. The bearded Lila, dressed in |lavish garnents, is snmoking a
hookah. She's playing cards with Professor Lodz, who has a glass of absinthe
at his ready. Across fromthemon a couch is Ben, who is asleep and sweating
fromdelirium "Six or Seven Tines" by Cab Call oway pl ays.

LI LA
Fi ne | ooki ng boy.

LODZ
You have a singularly, prurient mnd
Lila.

LI LA

What woul d you know about it?

LODZ
More than | care to, believe ne.
Incidentally, dear, you should discard
that Jack of Clubs. He's doing you no
good and it would only cone back to
haunt you.

Lila | ooks skeptically at Lodz, but puts her Jack of C ubs down on the table.

LODZ
G n.
LI LA
You ol d fraud.
(to Ben)
Poor baby.
(to Lodz)
What do you suppose he's dreani ng about,
anyway?
LODZ

None of your business, dear.



LI LA
Aw, Lodz. Tell me what he's dreaning

about .
LODZ
(shakes hi s head)
Mm hm
LI LA

Pretty please. Hm®? For Lila.

LODZ
Very wel | .

Lodz gets up fromhis chair. Lila watches as the nmentalist places his hand on
Ben's forhead. A fast series of frightening, cryptic inages:

-- Thundercl ap.

-- CLOSE-UP of a Tattooed Man. The tattoo across his chest is of a tree.

-- Heavy breathing. A man in a tuxedo (SCUDDER) running through a cornfield,
illum nated by |ightning.

-- Scudder, as a WN soldier, clinbing into a doorway.

-- CLOSE-UP of soneone cocking a rifle, spilling the shells.

-- The Uni formed Man wal ki ng through a battlefield. Explosions.

-- A coal miner |ooking grim

-- Scudder renoves the helnet froma dead sol dier and places it on his own
head.

-- WN soldiers, possibly dead, in a bunker

-- A dead WN' sol dier, slunped against a wall.

Lodz shakes violently and reaches out toward the wall to steady hinself.

LI LA
Lodz!

-- Continued chase through the cornfield.

-- Many dead WA sol di ers.

-- The Uni formed Man wal ki ng through a battlefield. Explosions.
-- A WN soldier nervously cocks a rifle.

-- Scudder sitting at a booth in a diner

LI LA
Lodz! Lodz!

LODZ
... Scudder. .

-- Scudder, in the cornfield, falls to the ground.

-- The Unifornmed Man ains his rifle.

-- Scudder rounds a corner of a bunker and sees another soldier, mnus |inbs,
wri t hing.

-- Gowing. Scudder, |ooking up, afraid.

-- The Uniformed Man with a rifle, dead bodies of soldiers surround him

Lodz falls backward and collapses in Lila's arnmns.



LI LA
Lodz. ..

Ben is unaware of what has transpired. He is still asleep, tossing and
turning in his fevered dreanscape

FADE QUT.

FADE | N.

EXT. CARNI VAL GROUNDS - DAY

The entrance with a large sign reading "Carnivale" has been erected, as has
the Ferris wheel. The setting up for the night's entertai nnent is underway.
INT. LILA"S TRAI LER - DAY

Ben wakes. He | ooks around at his strange surroundings. Lila is stil

dressed, asleep and snoring in her chair. Ben | ooks down at his ankles, they
are bl oody but bare -- his bonds have been renoved.

INT. SOFIE' S TRAILER - DAY

Sofie is combing her nother's hair. APOLLONI A | ooks up with her eyes and

mout h frozen open. Judgi ng by outward appearance, the woman is conpletely
cat at oni c.

SOl E
Mot her, please. Every time we pick up a
new - Well, he's just a boy.

On the table behind them several tarot cards flutter into the air.

SOFI E
| don't suppose you're going to pick
t hat up.

Sofie begins to gather the cards. She | ooks out her w ndow and sees Ben,
dressed in a kinono, stagger out of Lila's trailer. Sofie | ooks down at the
card she's holding in her hand: The Magician, reversed.

I NT. CARNI VAL GROUNDS — DAY

Ben wal ks over to a clothesline. As he begins to unfasten his pants fromthe
line, he sees the stubby tail of GECKO a speckl ed-skinned man with
dreadl ocks. Gecko is singing "Under the Banboo Tree."

GECKO
"I"'d like to say, this very day, 1'd
like to change your nmind..."

Gecko notices that Ben is staring at him rather rudely.



GECKO
What are you, sone kind of freak?

Ben steps backward and is slapped out of the way by the G ant. Then, he bunps
into the conjoined tw ns

ALEXANDRI A AND CALADON A
Hey, watch it!

and falls into a puddle of mud. The twins and others |laugh. The G ant cl aps
his | arge hands together in amusenent. Jonesy saunters by and dances nock-
suggestively.

JONESY
Coot ch-chee, coot ch-chee-koo. Kinono.

Ben, covered in nmud, |ooks around himat the "freaks." Gecko w ggles his
tongue, derisively. Ruthie, giving Gabriel a haircut, is anused. Ben shakes

the nmud of f.

I NT. LODZ'S TRAI LER — DAY

Lodz is pouring hinself a glass of absinthe. Misic, possibly opera, plays. A
knock at the door.

LODZ
Cone.
SANVSON
You wanted to see ne?
LODZ
Is the stranger still with us?
SANVSON

Yeah, as far as | know.

LODZ
He' s dangerous, Sanson.

SANVSON
Aw, hell. He's a rube.

LODZ
Last night, Lila asked ne to read his
dreans. Alittle parlor trick to keep
t he boredom at bay. A harnl ess
curiosity, really. It al nost destroyed
nme. Like nothing |I've experienced
before. | barely survived.

Sanson spots the absinthe.

SAVSON
Hogwash.



LODZ
Is that so? Have you talked to
Management about his presence here?

SAMSON
Yeah. Yeah, | talked to him

LCODZ
And?

SANVSON
He told me to take himon full tinme if |
coul d.
(a beat)
Look, if the kid were a threat,
Managenent woul d know about it.

LCODZ
Wul d he?
EXT. COUNTRY ROAD - DAY

Ben wal ks al ong the roadside. Sofie drives up next to himin a truck

SOFI E
Want a ride?

BEN
No.

SOFI E

VWere you goi ng?

BEN
It's none of your damm busi ness.

SOFI E
VWhat's got you so bot hered?

BEN
| don't appreciate getting shanghai ed by
a pack of freaks who steal ny duds.

SCFI E
Fi ne.

She drives off.

EXT. RAILSI DE ENCAVMPMENT — DAY

A pitiful sight. Individuals and famlies have carved out a neek existence
besi de railroad tracks, huddled with what few possessions they have under
tents and tarps.



A worman, dirty, frail and in ragged clothing, sits next to a fire, rocking a
baby in her arns and hunm ng. Ben watches the MOTHER as he gets a drink and
wets his hair froma watery runoff. The baby's FATHER sits next to a truck

FATHER
It ain"t right. That child deserves a
decent burial. She won't give himup

Ben hesitates, then wal ks over to the woman. She | ooks up and smiles.

BEN
Hey. Ain't that a pretty baby you got?
MOTHER
Ssh. He's sl eeping.
BEN
VWat's his nane?
MOTHER
M chael .
BEN

Li ke t he archangel
They stare at each other in silence until the realization hits her

MOTHER
He's dead. Isn't he?

BEN
Yes, mr'am He is.

She weeps, but sighs, perhaps sonehow relieved. Ben takes the baby from her
and hands it to the father.

BEN
(to the Mot her)
It's okay. It's okay...

EXT. GASOULI NE STATI ON — DAY

Sofie waits in her truck as gas station attendants check under the hood. "You
Wul dn't Fool Me, Would You?" by Annette Hanshaw pl ays.

SOl E
If you could fill these two cans back
there, 1'd be obliged.

ATTENDANT #1
Yes, nm'am

ATTENDANT #2
You with themcarnies, ain't ya?



SOFI E
Yeah.

She turns and catches Attendant #1 |leering at her chest. Their eyes neet and
he | ooks away, sheepishly.

CUT TO
Ben is wal ki ng past the station and spots Sofie's truck, suspiciously enpty.
He hears yelling and cl angi ng sounds from within.

I NT. GASOULI NE STATI ON — DAY

The two attendants are forcing Sofie over a truck, viciously ripping her
clothes as she cries and tries to fend themoff.

CUT TO
Ben wal ks into the station and picks up a piece of wood.
ATTENDANT #1 (O.C.)
Your fault... It’s your fault...
CUr 1O

Sofie continues to fight.

ATTENDANT #1
It's your fault...

Then, Ben appears from behind and swi ngs the wood agai nst Attendant #2's
head. He's knocked out. Attendant #1 prepares to attack with a sharp tool

BEN
C non! What you waiting for? Huh? C non

Attendant #1 slunps to the ground. Sofie's brained himwith a netal can

SOFI E
You sonof abi t ch!

They wal k out.

I NT. TRUCK — DAY

Ben is driving the truck. He | ooks over at Sofie, who is holding her ripped
cl ot hes toget her.

SOFI E
VWhat are you | ooking at?

BEN
Ch, nothin'. Here..

Sofi e holds the steering wheel for himas he takes his jacket off.



BEN
Thanks. Put this on.

He hands her the jacket and she covers herself.
SCFI E
Thank you.
I NT. CARNI VAL GROUNDS - DAY
Jonesy is fixing the motor for the Ferris wheel. Gabriel is assisting him

JONESY
Let me have a screwdriver.

Gabriel hands hima hamrer. Of Jonesy's annoyed | ook, he reaches for another
tool as Ben and Sofie drive up. Jonesy watches as Sofie clinbs out of the
truck, wearing Ben's jacket. He can tell she's upset, possibly hurt.

INT. SOFIE'S TRAI LER - DAY

Jonesy enters the trailer and finds Sofie sitting down, her blouse torn open
Apol I oni a occupi es the bed in the area behind her.

JONESY
VWhat happened?
SCFI E
Not hi n' .
JONESY
Did he do that?
SCFI E
No. No. It was sone nen in town. Cot
fresh.
JONESY

So how d the hick get in the picture?

SOFI E
Just happened by. Stopped it.

She gets up and closes the drape behind her to afford them sone privacy.

SOl E
C non, Jonesy. It was not hing.

JONESY
How many tines you been tol d?



SOFI E
| know, | know. | can't buy a dress.
can't buy a nmgazine. | certainly can't
sit in a beauty shop and read it. Is
there anything | can do?

JONESY
Sofie, there's plenty. But one thing you
cannot do is prance into these towns
wi t hout asking for trouble.

SOl E
So it was nmy fault?

JONESY
Yeah, it was.

SOFI E
I was asking for it?

JONESY
Yeah!

She sl aps him

SOFI E
The only thing | was asking for was a
tank a gas and a Nehi soda, and naybe
ten mnutes to nmyself! The rest of it
was them Get out.

JONESY
Sof i e- -

SOFI E
Get out! Go, please!

He | eaves the trailer. Silence.

SOFI E
(to Apollonia)
Woul d you *pl ease* shut up?

I NT. CARNI VAL GROUNDS - DAY

Ben is wal ki ng through the carnival grounds, and away toward the Farnmhouse
and outskirts of MIfay. Samson is trying to keep up to prevent the boy from
| eavi ng.

SAVSON
Kid. Hey, kid! |I heard Jonesy gave you
t he busi ness about the kinono. Real
card, that Jonesy. Al ways poking fun

BEN
Yeah, he's real com cal



SAVMSON
Now you see, there you go. | adnire a
fell ow who can take a joke. A neasure of
a man is his sense of hunor. Do you know
who sai d that?

BEN
| don't care, how 'bout that?

SAVBON
It was his honor, WIIl Rogers. O naybe
it was Mark Twain. The point is, kid,
' mabout to nake you the offer of a
lifetime.

BEN
Hey, stop calling ne kid! Okay? My nane
i s Ben Hawki ns.

SANVSBON
Wel |, Ben Hawki ns. How woul d you like a
career in show busi ness?

Ben st ops.

BEN
What's the wages?

SAMSON
Not hi ng at first.

He keeps wal ki ng.

SANVBON
Hey, cut me a break here, Hawkins! Ofer
cones straight fromthe boss man. That's
right. That's right, boy, walk!
Goddammi t! Nice straight beeline to that
dirt farmof yours. And when you get
there, well you be sure to give John Law
a big "Hi -dee-ho" for ne! And when he
takes you up State... Are you listening
to ne, boy?! Well, you ask t hem what
ki nd of wages they pay for breaking rocks!

CUT TO
Ben and Sanson are sitting at a wooden table. Ben is hungrily devouring sone

steak and Samson is across fromhim making an attenpt at pleasant
conversation. Al around them carnival workers go about their business.

SAVSON
You know, | renenber when | was a whel p.
My daddy worked in the stockyards. Big
hands. Spoke Gernan at home. | don't

remenber nmuch of the Deutsch now, but..



BEN
Mmm

SAVSON
You're not real big on small talk, now
are you, Hawkins?

BEN
VWhat do you want to know?
SANVSON
What's your story?
BEN
I was born on a farm You sawit. | was

rai sed there. Started working it. Then
t he bank cone, they run ne off. That's
the end of story. You satisfied now?

SAVSON
Do | look sinple to you, Hawkins?

BEN
No.

SAVSON
Well, that's good because I'mnot. |'ve
been to New York City. 1've Chi-town and
The Bi g Easy.

Ben chuckl es.

SAVBON ( CONT' D)
I met Caruso and Denpsey. | made eyes
with Theda Bera. On a bad day, |'ve
cracked tougher nuts than you.

BEN
So?

SAVSON
I know there's nore to you than pl ow ng
and pl anting.

Ben shakes his head, annoyed. He gets up

SANVSON
VWat's the matter? You don't |ike steak?

BEN
Oh, nmeat's fine. It don't ask questions.

Sanmson smiles a little, then closes his eyes. The boy is an infuriating
mystery to him



EXT. CARNI VAL — NI GHT

The Ferris wheel is lit and spinning. The carnival is packed with patrons and
bustling with activity.

I NT. CARNI VAL - NI GHT

Peopl e are clustered around a TALKER standing on a raised platform Welding
a cane, he points to a colorful banner that reads: "Lila The Bearded Lady."

TALKER #1
Cone one, cone all. Cone see Lila, The
Bear ded Woman of Brussels...

CUT TO
A second TALKER Behind him a banner of the conjoined twins that reads:
"Al ex and Cal adaonia. Alive."
TALKER #2
...witness two beauties born united
tragically at the hip...
CUT TO

Ruthie is speaking to a crowmd of nen around her. Gabriel is grunting as he
bends a steel bar around his neck and shoul ders. Ben watches them

RUTHI E
...there's a nman with a stout heart, the
brute strength and the spiritual
fortitude to best ny boy Gabriel in the
ring. Many have tried, none have succeeded.. .

CUT TO
A man breathing fire.

Ben wal ks through the crowd, past a carousel full of gleeful children.

I NT. CARNI VAL TENT — NI GHT

The G ant is working the crowmd: He grabs the nose of a little boy with his
| arge, defornmed hands and t he boy giggles; a wonan conpares her hand to the
G ant's; the G ant knocks a nan's hat off and the crowd | aughs.

SWORD SWALLOWER (O. C.)
Ladi es, and gentlenen, a sight never
bef ore seen anywhere in the world. |
will swallowthis |ong blade of solid
steel down ny throat and into ny stomach.

CUrT TO



The SWORD SWALLOWER sl ides the sword down his throat and the crowd gasps. Ben
| ooks on, and even he is slack-jawed in amazenent.

I NT. CARNI VAL TENT — NI GHT

Al exandria and Cal adonia are singing "La Mere Mchele" in French. They're
finely dressed, wearing blond w gs, and spinning on a bench (although the
bench keeps getting stuck and the Tal ker has to force it to turn).

The crowd, and Ben, watch themsilently. The | ooks on the children's faces
are a mx of fright and concern

CLOSE- UP

on the twins. Their clothing is arranged so that the skin, which keeps them
attached at the hip, is visible.

The girls stop singing.
TALKER #2
Well, let's put our hands together for
these two | ovely buttercups.

The crowd appl auds.

TALKER #2
(gesturing)
Move al ong, nove al ong. ..

I NT. CARNI VAL — NI GHT

Ben wal ks past the Weel of Fortune and spots Maddy, the girl fromearlier,
sitting in a Radio Flyer wagon. Jonesy picks her up and sets her in the
Ferris wheel next to her brother Tomy.

JONESY
Al right, darlin'. There you go. You
give this man right here your ticket?

She nods.
JONESY ( CONT' D)

Here's two nore and two for brother.

Your noney's no good here, sunshine. You

hang on and say "Hi" to the man in the

nmoon for nme.
The kids laugh and the Ferris wheel whisks themup into the night sky.
Ben and Jonesy exchange | ooks.

CUrT TO

Stunpy is on stage, being quite the showran.



STUWPY
In this tent here, gentlenen, you wll
not see sonme tired old hootchie-kootchie
show, no siree-Bob. This here is an
informati ve, ed-u-cational denonstration
of the European nuscl e danci ng!

Dora Mae stands next to her father, wearing a dress that accentuates her
cl eavage. She | eans over shakes her breasts.

I NT. CARNI VAL TENT — NI GHT

Ben enters the Gay Paree tent. Men stand around snoking. One carnival worker
stands hol ding a gun, another turns the crank on a granophone. "Creole Love
Call" by Duke Ellington and H's Orchestra featuring Adel ai de Hall pl ays.

Ben is confused, until he peers through the throng and sees Rita Sue and

Li bby on stage, dancing. Rita Sue shakes her breasts and wags her finger at
Ben. Libby is topless and does a sexy dance, seemingly for Ben's benefit.
It's clear by his expression that Ben doesn't know how he should react.

I NT. CARNI VAL - NI GHT
Ben sits outside, snoking. He overhears a conversation in the shadows behind
hi m

TALKER #1
She'd be honored if you paid her a call.
O course, she's a very busy woman. W
have a nunber of performances--

MAN
| got noney.

TALKER #1
It's not about noney, mny friend--

MAN
| got $20.

TALKER #1
As | was saying- -

VAN
$25

The Tal ker takes the nmoney. Sanson wal ks up to Ben

SANMSON
So how about that?

BEN
Hey, she's a-- she's a whore.



SAVSON
Rita Sue didn't do nothin' to that chunp
that the First Merchants Trust didn't do
to you. You think on that.

Sanson grins and | eaves.

EXT. CARNI VAL - N GHT

Ben is sitting on the back of a truck away fromthe noi se and confusi on of
the carnival. Sofie approaches, carrying Ben's jacket. Ben gets up

BEN
Hey. ..
SOFI E
Thought you m ght want this back.
BEN
(taking the jacket)
Oh, thanks.
SCFI E
| appreciate what you did earlier. Thank
you.
BEN

It was nothin'.

SCFI E
It was stupid. Should' ve seen it con ng
Sone fortune-teller, huh?

Ben smi | es.

SOl E
There's talk of you comi ng on permanent.

BEN
No... no. That'll be the day.

SCOFI E
n?

BEN
["mjust. I'mno carny.

Ben flicks his cigarette to the ground. There's silence between them

SOFI E
The people in these towns, they're
asleep. Al day at work, at hone.
Sl eepwal kers. W wake them up
(a beat)
Cone on. |'Il read your cards.



BEN

My what ?
SCFI E
Your cards. You know, past, present,
future.
BEN
That's okay.
SCFI E
VWat's the matter?
BEN
I m broke.
SCFI E
(smles)
No char ge.
BEN
No, I"'mfine. I'm.. Maybe later.
SOFI E
kay. Later.
She starts to wal ks away.
BEN
Hey? What's your nane?
SCFI E
Sof i e.
BEN
Hawki ns- -
SCFI E

Ben Hawki ns. | know.

FADE QUT.

A fast series of frightening, cryptic inages:

-- Thundercl ap.

-- Heavy breathing. A man in a tuxedo (SCUDDER) running through a cornfield,
i llum nated by I|ightning.

-- Pursued by Tattooed Man, shirtless with long hair. The tattoo across his
chest is of a tree.

-- The Unifornmed Man ducks an explosion, dirt and debris fly over his head.
-- CLOSE-UP of a hand holding a ring ("In Hoc Signo Vinces." A masonic seal:
hal f white, half black with red cross.)

-- The Uniformed Man in a diner.

-- CLOSE-UP of soneone cocking a rifle, spilling the shells.

-- CLOSE-UP of a WN soldier's face, possibly Scudder's.



-- Scudder, wearing a helnet, wal king through a bunker

-- AFETUS in a jar.

-- Awoman (IRIS) with her mouth agape. She is surrounded by bl ackness.

-- Tattooed Man crawl i ng and running through the cornfield.

-- Aboy and a girl standing under a shattered roof.

-- The Uniformed Man with a rifle, dead bodies of soldiers surround him
-- A snoki ng skull

-- Two bl oody or burned | egs, conceal ed fromthe knee-up

-- ZOOMIN on a clock, the pendulumfrantically ticking back and forth. The
ti me reads 2:25.

-- An innocent-I| ooking boy suddenly turns ferocious. He seethes and bites.
-- CLOSE-UP of Tattooed Man, resenbling Brother Justin, hissing.

-- Many dead WA sol diers.

-- The brightly lit sign for M. Chin's explodes in a shower of sparks.

INT. JUSTIN AND IRI'S' S LI VI NGROCOM - NI GHT

Justin opens his eyes. He had fallen asleep reading. Across fromhim Iris
sews and listens to the RADI O contently. She's listening to "The Shadow, "
voi ced by Orson Wl es.

RADI O
"So you weren't expecting nme, and yet
prisons are filled with shadows, shadows
in the mnds of men wal king in the
shadow of Death itself."

"What do you want? You put ne here,
sent me to the chair. Wiy can't you |et
ne al one?"

"Because your career of nurder is not
over. Because | know you nean to carry
out that threat you nade it before.”

"Yeah. Yeah, you can't stop ne Shadow. "
"I can, because you're going to tell nme
how the jury..."

Justin gets up fromhis chair. Iris watches himleave the room then resunes
listening to her program

EXT. M NTERN — NI GHT

Justin wal ks through the busy streets of Mntern. People converse. A dog
barks in the distance. Around him migrant workers and peasants, victins of
t he Depression, sing songs and try to keep warm

He continues wal king until he comes to a building with a brightly lit sign
above that reads: M. Chin's. An attractive CH NESE PROSTI UTE saunters up to

Justin and runs her hands over his clothes.

CH NESE PROSTI TUTE
Hel | o, handsone. Are you |onely?

He grabs her wists and she shouts angrily in Mandarin.

Then, it begins to snow. ..



Justin | ooks around. The sign for M. Chin's flashes on and off. The streets
are now enpty and covered in white powder. The wind hows. Blood splatters on
his lips. He rubs the blood off and | ooks at his fingers. Mre drops of blood
sprinkle his palm The sign for M. Chin's flashes on and off.

Now, the blood is pouring down all around him streaning across his face. He
opens his arns in supplication. The neon sign expl odes, sending sparks
showering down upon him He | ooks back at the sign and only part of the "h"
in "Chin's" is left illumnated so that it resenbles a cross. Justin folds
hi s hands, closes his eyes, and falls to his knees in prayer.

Pedestrians surround him There is no blood. There is no snow. And Justin
| ooks up at the flashing sign — it's still intact.

FADE QOUT.

FADE | N.
I NT. CARNI VAL GROUNDS - DAY

Ben is carrying tent poles and tarps, loading trucks with materials and
props. The carnival is packing up to | eave MIfay.

Ben stops to quench his thirst with a saucepan of water. Sofie |eans out of
her trailer.

SCFI E
One of us?

BEN
Huh?

SCFI E

Last chance for that card reading.

INT. SOFIE'S TRAI LER — DAY

Ben and Sofie are sitting at a snall table. Apollonia is in the area behind
them still staring vacantly at the ceiling in her always-catatonic state.
Sofi e unw aps her tarot cards.

SCFI E
Past, present or future?
BEN
VWat's the difference?
SCFI E
Very well... the past. Shuffle.

Ben conplies and Sofie deals three cards. She flips the first one up



SOFI E
The Moon. It indicates confusion and
exposure.

FLASHBACK TGO

I NT. HAWKINS HOVE — NI GHT

Ben, roughly age six or seven, sitting on the floor, stroking a dead cat. His
not her | ooks on, aghast.

FLORA
Ch, good Lord! Boy, you can’t dig that
up. She's three days in the ground.
She's like to get you sick

She tries to take the cat, but Ben resists.

FLORA
Gve it to ne!

YOUNG BEN
No!

FLORA
Gve it to ne!

YOUNG BEN
No!

FLORA

Gve it to ne!

The cat meows and Flora screans, dropping it. The cat wal ks off and Flora is
paral yzed with fear

FLORA
VWat ' ve you done?

Ben continues to confort the cat.

INT. SOFIE'S TRAI LER — DAY

Sofie is looking on with concern at Ben, who is clearly troubled by sone
nmenori es unknown to her.

SOl E
Are you all right?

BEN
Yeah.

SCFI E

Wuld you like me to stop?



BEN
No. Go on.

Sofie flips up the second card.
SOFI E

Deat h- -
FLASHBACK TGO

I NT. HAWKINS' HOMVE — NI GHT
Flora picks up the cat and sticks it in a sack.
FLORA
You got no right. No right, boy. The

Lord takes what's his, man don't take it
back.

INT. SOFIE' S TRAILER - DAY
SOl E (CONT' D)
Not a harbi nger of bad fortune, but of
transformati on.
FLASHBACK TO
I NT. HAWKINS' HOVE — NI GHT

Ben is trying to pull the sack away fromhis nother, but she throws himoff.

YOUNG BEN
No, no, no!

She places the sack in a tub of water and holds it there.
FLORA
(sobbi ng)

Go, go! You' re marked, boy. You're
mar ked by The Beast.

INT. SOFIE'S TRAI LER - DAY

SOFI E
What do you see? Ben?
BEN
Not hi n' . Not hin'.
Sofie turns to listen to her nother, but Apollonia speaks no words -- she
stares upward, lifeless.
BEN
VWhat ? What ?

Sofie flips over the last card.



SOFI E
The Magi ci an, reversed--
FLASHBACK TO
I NT. HAWKINS' HOMVE — NI GHT
Now, Ben's nother is in bed, dying. She clutches a wooden cross to her heart.
FLORA

(wheezi ng)
You filth.

INT. SOFIE'S TRAI LER - DAY

SOFI E ( CONT' D)
You' ve got a great talent or ability.

BEN
VWat's the... reversed?

SOl E
Upsi de down. It means it's been wasted,
unful filled. A gift you' ve hidden from
ot hers.
FLASHBACK TO
I NT. HAWKINS' HOVE — NI GHT

Flora | ooks up at her son, the adult Ben who is standing in her doorway. She
pi cks up the cross up fromthe tabl e beside her

FLORA
Don't touch ne! Get out. You filth!

Ben approaches.
FLORA
Keep your hands off ne. You filth!
INT. SOFIE S TRAILER — DAY

Ben | ooks again closely at the tarot cards: The Moon, Death, The Magi cian
reversed and

BEN S MOTHER (O C.)
You filth!

he's terrified. Sofie reaches out and places her hand on Ben's.

SOFI E
Ben, what are you hiding?

HARD CUT TO



Brot her Justin com ng out of the darkness, angry and seet hi ng:
JUSTI N
Tell ne!
INT. SOFIE' S TRAILER - DAY

Ben junps out of his chair and runs fromthe trailer, |eaving a bew | dered
Sof i e behi nd.

SOFI E
Ben?!
EXT. CARNI VAL GROUNDS - DAY

Ben runs into the crops on the edge of the carnival grounds. He falls to the
ground and begins to sob.

MADDY (O.C.)
Wiy are you crying?

Ben turns and sees the Maddy fromthe Ferris wheel the night before sitting
i n her wagon watching him He gets up and goes over to her

MADDY
Gremm e says y'all are marked
BEN
They ain't nmarked. They're just people,
that's all.
BEN
How | ong you been |ike that?
MADDY
For ever.
BEN

Does it hurt?
The girl nods.

SAMSON (O C.)
Hey, Hawki ns!

Ben turns and sees Sanmson calling fromthe carnival grounds.

SAVSON ( CONT' D)
You riding with us, boy?!

Ben doesn't answer.
SANVSON

Ah, hell with it... Let's shake sone
dust!



Sanson turns his back and the carnival trucks begin to pull out.

Then. ..

Ben cautiously lays his hands on the girl's legs and she watches as he
struggles to drain her of the pain. The crops around her turn black, the
price of his cure.

Ben sprints fromthe crops and junps onto the back of a truck. He clinmbs up
top and col | apses. The truck speeds himdown the dusty road, taking himaway
fromMIfay.

Maddy is now standi ng upright on her own | egs. She runs back toward her
farmhouse, linping a little as she goes.

The crops around her whither and die...

FADE QUT.



