CARNI VALE

"After the Ball is Over"

witten by Daniel Knauf and Ronald D. Modore

directed by Jereny Podeswa

Epi sode 1x02
Sept enber 21, 2003

transcript by Matt Asendorf
version 1.0 (Septenber 29, 2003)
http://ww. t hen dway. org



FADE I N.
I NT. RED BI RD RESTAURANT — NI GHT

1934. An enpty diner. A WAITRESS is standi ng behind the counter, reading a
book and snoking a cigarette. "Love Me or Leave Me," sung by Ruth Etting,
plays on the RADIO. A bell rings as BROTHER JUSTI N CROVE enters.

RADI O
"This suspense is killing ne. | can’t
stand uncertainty. Tell ne now, |'ve got to
know, whether you want ne to stay or go..."

Justin sits on a stool at the counter. The Waitress flings her book down,

puts her cigarette out in an ashtray and brings Justin a nenu and a cup. She

qui etly pours himsone coffee. The bell rings as BEN HAWKI NS enters.

RADI O ( CONT' D)
"Love me or |leave nme, let nme be lonely.
You won’t believe nme. | |ove you only.
I'd rather be lonely than happy with
sonebody el se. You might find the
nighttine the right time for kissing but
nighttine is ny tine for just rem niscing,
regretting instead of forgetting with
sonebody else..."

Ben also sits down at the counter. The Waitress too pours hima cup of
coffee. The bell rings as HENRY "HACK' SCUDDER enters.

RADI O ( CONT' D)

“There'll be no one unless that soneone
is you. | intend to be independently
blue. I want your love but | don't want

to borrow, to have it to today to give
back tonorrow. For mnmy love is your |ove,
there's no | ove for nobody el se. Love ne
or leave ne, let ne be lonely. You won't
believe ne. | love you only. 1'd rather
be I onely than happy with sonebody el se.
You might find the nighttinme the right
time for kissing but nighttinme is nmy tine
for just rem niscing, regretting instead
of forgetting with sonebody else...”

Scudder's wearing a TUXEDO and TOP HAT. He takes off the hat and coll apses

it. Then, Justin and Ben watch himin the mrror above the counter as Scudder

sits down behind them at a booth alongside a | arge GLASS WNDOW The bel
rings as the UNI FORMED MAN ent ers.

RADI O ( CONT' D)

“"There'll be no one unless that soneone
is you. | intend to be independently
blue. I want your love but | don't want

to borrow, to have it to today to give
back tonorrow. For ny love is your |ove,
there's no | ove for nobody else. (On,



love ne or |leave nme, let nme be |onely.
You won't believe nme. | |ove you only.
I'd rather be lonely than happy with
somebody else..."

Ben and Justin continue watching in the mrror as the Uniforned Man joins
Scudder at the booth. The Waitress wal ks over to themw th her pitcher of
cof f ee.

WAl TRESS
Every prophet in his house.

Scudder and the Unifornmed Man toast their glasses of wi ne. Suddenly, the
gl ass wi ndow behind them all expl odes! Justin and Ben lay their heads on the
counter as the glass shatters around them -

I NT. CARNI VAL GROUNDS — DAY

Ben opens his eyes. He's been sleeping on the ground underneath a trailer
He's covered by a bl anket..

I NT. JUSTIN S BEDROOM — DAY

Justin opens his eyes. He's in bed. He puts on his glasses and | ooks at the
alarmclock on the table beside him..

I NT. CARNI VAL GROUNDS - DAY
W nd whistling. Dogs barking. It's norning.

Ben stands shirtless at a water punp. He's filling a bowl and wetting rags to
cl ean hinsel f. The young and beautiful LIBBY DREIFUSS is behind him | eaning
against a trailer. Her nmother, RITA SUE DREIFUSS, sits on the running board
of a truck nearby. She snokes and pretends to read a magazi ne.

LI BBY
MMM mmm  nmm

Ri ta Sue whi stl es.

LI BBY
Sure is hot. Lord knows it's hard enough
to stay clean around here with all this
dust and dirt and whatnot. | am so dam
tired of waking up with grit in ny teeth
every norni ng.

No reaction fromBen. Rita Sue gives her daughter an encouragi ng | ook
LI BBY

(to Ben)
How ol d are you, farnmnboy?



BEN
I'"mold enough.

LI BBY
Cot any jills back hone?

BEN
| got a couple.

Li bby picks up a rag and starts to wash Ben's back for him He snatches the
rag away from her.

BEN
Hey.

LI BBY
Easy. | ain't gonna hurt ya. Just trying
to hel p.

BEN
| don’t need your help.

Rl TA SUE
| guess farnboy ain't used to gals like
us, Lib.

LI BBY

Ch, no, ma. Didn't you hear? He's got a
whol e bunch of gals back home.

RI TA SUE
A whole herd | bet.

BEN
Y all don't know nme. You don't know
not hi n" about nme.

Ben puts his shirt on.

Rl TA SUE
| know | saw you staring at nmy titties
in the show.

LI BBY
Practically hypnoti zed.

Rl TA SUE
But that's okay, honey. That's what
they're there for.
Rita Sue | eans over and shakes her breasts.

BEN
| seen better.

The wonen | augh as Ben wal ks away.



RI TA SUE
Mmm

LI BBY
Mm hmm . .

INT. SOFIE'S TRAI LER — DAY

SOFIE is sitting next to her nother, the perpetually catatonic APOLLONI A, who
stares vacantly upward. Sofie wets a rag and uses it to clean her nother's
armas they carry on, fromour perspective, a one-sided conversation

SCFI E
I just think you see what you want to
see. ... Wll, things are bad, people
get desperate. ... Please. ... Forget it.
... He's not com ng back here, not after
last night. ... Mther, | tried. ... Yes,
"Il ask him ... | said yes!

I NT. CARNI VAL GROUNDS — DAY

CLAYTON JONES, a.k.a. "JONESY," is assigning duties to a group of nen. Wth
themis Ben, whose eyes drift over to the outdoor shower, or nore aptly,
RUTHI E, the wonman standing naked within it.

JONESY
Spider, Billy, | want you two on
Col ossus. Val ves haven't seated on that
rebui ld. Run her for an hour and get her
hot, drain the oil. You find shavins,
ginme a holler. Gover, Cap, | want you
to spike the Cootch-tent. You too, Jake.
And check for holes 'round back, sew 'em
up tight.

MAN (O. C.)
Al'l right, boss.

JONESY
Tired of them hayseeds gettin' a free
show. Hawki ns?

Jonesy snaps Ben's attention back into place.

BEN
Yeah?

JONESY
You're in charge of the baggage trailer.

BEN
The what ?



JONESY
Baggage trailer 'round back. Run down
trailer with a big ole roof rack on her
Can't mss it.

BEN
What you want nme to do?

JONESY
Go through it. Save anything worth
saving or selling. Dunp the rest. Wen
you' re done, give it a good sweep!

The nmen | augh and sl ap each other on the back.

JONESY
CGet to work!

CUT TO

Ben wal ks to the edge of the grounds until he spots the BAGGAGE TRAI LER under
a large tree. It's a dilapidated thing, barely standing.

I NT. BAGGACGE TRAI LER — DAY

Ben opens the DOOR and wal ks inside. The air is dust. Birdcages and watering
cans hang from above. There are all manner of trunks and boxes on the floor
and stacked al ongsi de the walls.

On one shelf is a glass jar and within it, a FETUS. Ben stares at it for
awhi l e, then reaches for a suitcase on another shelf. The stickers adorning
its outside indicate the suitcase is well traveled. Ben opens it.

Inside are: a tuxedo, a top hat -- which Ben pops open -- and a box. "Love M
or Leave Me" plays faintly for a nonent. Inside the box is a PHOTOGRAPH of a
worman standing in front of a truck marked "Big Sky Farms." Ben turns the

phot ograph over. The witing on the back says "H S. and FLD."

Suddenly, the door to the trailer slanms shut and the trailer goes dark

BEN
Hel |

Ben flicks open a lighter. He uses the flanme to study the photograph again,
then to makes his way outside.

The eyes of the fetus open..

I NT. CARNI VAL GROUNDS — DAY
Ben's back outside, wal king through the tents. SAVMSON fol |l ows him
SAVSON

Hey, boy! \Were you been hidin'
yoursel f? They're spikin' the ten-in-one



BEN
| was cleaning out the baggage trailer

SANVBON
Baggage trailer?
(to Jonesy)
Jonesy!

Jonesy is standing around a truck with two other men. They've got the hood
open and they appear to be doing repairs. They're all grinning.

JONESY
Yeah, boss?

SAVSON
Did you tell this boy to clean out the
baggage trailer?

JONESY
W, uh, we was just havin' sone fun

SANVBON
| don't pay you birds to have fun. W an
hour behi nd al ready.
(to Ben, gesturing)
CGet on over there and hel p them spi ke

the tent.

BEN
So | should finish the baggage trailer
later?

The nmen | augh.
JONESY
(to the other nmen, trailing off)

He still wants to..

SAVBON

We don't got no baggage trailer

Nobody' s got a baggage trailer. It's an
old carnie gag, like hunting for snipe.
Send sone poor chowder head out searching
for sonething that don't exist...

BEN
I was in there.
SANMSON

VWher e?

BEN
The baggage trailer, goddamit!

The men start | aughi ng again.



SAVSON
Ckay, sport. Suppose you show ne where
it is.

CUT TO

The tree on the outskirts of the grounds, blowing in the dusty wi nds. The
baggage trail er has vani shed.

SAVSON
Ah, forget it, Kkid.

BEN
No, it happened, goddamit! I'mtelling
you, | was cleaning out old trunks.
Look, |-- Here, | found this.

Ben reaches into his pocket and hands Sanson the phot ograph

SAVSON
Wher e?
BEN
In the trailer that ain't there.
(a beat)
Wel I, you know who that is?
SAVBON
(l'ying)
Nope. You?
BEN
Sonet hing | found.
SAVSON
Well, you don’t nind if | hang onto it
t hen.
BEN

Yeah, | do mnd.
Ben snatches the photograph back from Sanmson.

SAVSON
Suit yoursel f.

Sanson wal ks of f, | eaving a perpl exed Ben al one.

I NT. SAMSON S TRAI LER

Sanson pulls a photo album off a shelf, then has a seat as he flips through
it. In the album full of snapshots of former carnival performers, is the
same phot ograph as Ben's — untouched - the woman in front of a truck narked
"Big Sky Farns." He turns around and addresses the curtains behind him



SAVSON
VWhat in the hell are you up to?

ZOOMIN on the curtains. No answer. ..

I NT. JUSTIN S BEDROOM — DAY

Justin closes his closet door and studies hinself in a mrror. He slicks back
his hair and strai ghtens his vest.

INT. JUSTIN AND I RIS S HOVE — DAY

He shuts the door to his bedroom and begins to wal k down the hallway, when he
hears hummi ng and stops. His sister, IRIS CRONE, is in the bathroom
showering. She turns off the water and stands naked in front of the mrror
drying herself. Justin watches..

EXT. CHURCH — DAY

Anot her beautiful day in Mntern, California.

I NT. CHURCH — DAY

At the front of the church, Iris leads the congregation in a rendition of the
hymm "O d Rugged Cross.”

CONGREGATI ON
"So I'll cherish the old rugged cross
till my trophies at last | lay down. |
will cling to the old rugged cross and
exchange it sonme day for a crown. O
t hat rugged cross, so despised by the
world, has a wondrous attraction for ne,
for the dear lanmb of God left his glory
above to bear it to dark cavalry. | wll
cling to the old rugged cross and
exchange it sone day for a crown..."

As they sing, a few parishioners cannot help but be distracted by the braying
voi ce of one man, LESTER MG LL, who is sorely out of key. He shares a hymal
with his nother, ELEANOR McG LL.

A young girl turns around in her pew. Her nother, EMVA TEMPLETON, shakes the
girl's arm

EMVA
Don't stare!

But Enma's father, CAROLL TEMPLETON, continues to gawk at the dirty mgrants
who have crowded into the church

Justin sits quietly on stage, listening and watching his congregation. He
turns and smles at Iris.



EXT. CHURCH - DAY

The service has ended and everyone is departing. Eleanor and her fanmly are
gathered with Justin and Iris in front of the church.

ELEANOR
Brother Justin, you and sister were
truly inspiring today.

JUSTI N
Thank you, El eanor.

ELEANOR
Let me introduce you to nmy famly. This
is my sons, Tom and Lester

They shake hands.

JUSTI N
CGood to finally neet you. Did you enjoy
the service, Lester?

LESTER
Parts.

JUSTI N
Ch.

El eanor slaps Lester across the chest with the back of her hand.

ELEANOR
Don't pay himno mnd. Unh, this is ny
ni ece, Maggi e, and her husband, Garrett.

GARRETT
Hel | o, Reverend

JUSTI N
Hel | o.
(1 ooki ng down)
Who is this?

El eanor introduces Justin and Iris to the six children standing in front of
them (4 boys, 2 girls). As she does, several parishioners |ook on, aghast,
and make snide comments to each other

ELEANOR
This is Harold and J.J. and Ml ly and
Dorot hy and Ti mand Lyl e.
(a beat)
Brother Justin's put your grandna on the
ri ght eous pat h.

JUSTI N
Bl ess you, sister.



ELEANOR
Thank you.

CARROLL (O C.)
Excuse ne, excuse ne, folKks.

Carroll and Enma Tenpl eton, and their young daughter, force their way through
the throng of nigrants.

JUSTI N
Carroll. Ms. Tenpleton

Justin offers his hand, but Emma refuses it.

EMVA
(di sgust ed)
Rever end. .
CARROLL
(to Justin)
CGettin' a bit crowded in there these days.
JUSTI N
Yes, it certainly is. Splendid, isn't it?
CARROLL
Yes, splendid. | was just thinkin' of
stoppin' by this afternoon, havin' a
little chat.
JUSTI N

Al ways a pl easure. This afternoon, then?

CARROLL
Reverend. Iris.

IR'S
M. Tenpl et on.

The Tenpletons get in their car to leave. Justin and Iris continue to greet
t heir congregati on.

MAN (O C.)
Rever end
IRI'S
(to Man)
Hel | o. .

I NT. CARNVI AL GROUNDS — DAY
Meal tine.
Rita Sue and her husband, FELI X "STUWY" DREIFUSS, are sitting at a table.

Stunpy is engrossed in a newspaper, but Rita Sue studies her daughters, DORA
MAE DREI FUSS and Li bby, as they approach. Dora Mae has her plate well filled.



RI TA SUE
Ch, dear Lord.

DORA MAE
What ?

Rl TA SUE
Felix, will you | ook at what your
daughter's eating. That is a
pig's-portion. Now, you split that with

your daddy.
DORA MAE
But ma, 1'm hungry.
STUWPY

Just leave the girl alone.

RI TA SUE
Gal, you eat like a lunberjack, you're
gonna | ook like a |lunberjack and nobody
wants to see a | unberjack dance the Cootch

LI BBY
I'd like to see a |unberjack dance the
Coot ch.

The girls laugh and Stunmpy snmiles. Rita Sue shoots himan angry | ook
CUr TO
Sanson finds Jonesy at a table.

SANMSON
Just spoke to the local constabulary. W
are fixed in this town. As in heavily.

JONESY
Great. Babe get that honmer, yet?

Jonesy | ooks up from his newspaper and sees Sofie, who is holding a plate and
cup, | ooking around. Jonesy gets up to indicate that Sofie is welcone to join
him but Sofie wal ks the other direction.

SAVMSON
Naw, still sitting around 699. He had a
couple of hits against the Red Sox.
Drove in the winning run with a | ong,
fly ball. Crowd roared. No hone run
Gonna be quite a thing when it happens
t hough, ain't it?

JONESY
Yeah, helluva thing...

CUT TO



Ben is sitting by hinself, still studying the photograph he found in the
baggage trailer.

SOFIE (O C.)
M nd?

He | ooks up and shakes his head. Sofie sits down across from him

CUT TO
Jonesy wat ches Ben and Sofie fromafar, clearly upset.
SAMSON
700, can you imagine that? No one is
ever gonna beat that. Babe Ruth is gonna
go down in--
JONESY
Babe Ruth is an overrated, flannel-
nout hed hi ck who never did nobody a bit
of good but hinsel f!
Jonesy sl ans the newspaper on the table with a bang and stornms off.
SAVSON
Jeez-0. Bite nmy head off.
CUT TO

Ben and Sofie are eating.

SCFI E
They got you, ah, fixed up with a job
yet ?

BEN

Totin' junk off trucks, helpin' set
up... tents, lights.

SOFI E
"Roustie." "Roustabout." That's what
they call a guy that does what you do.
"Rust about . "

BEN
Reckon that's what | am then

SOFI E
They're startin' you at the bottom..

Ben | ooks over Sofie's shoul der and sees Ruthie and her son, the nmentally-
chal | enged GABRIEL, |ooking for a place to sit.

RUTHI E
(to Gabriel)
Honey, over here.



SCFI E ( CONT' D)
Guess that's where everybody starts. You
know, | could talk to Sanmson for you. He
likes me. Maybe get you fixed up with a
better job, a flasher or talker or sonmethin'.

BEN
| ain't nuch for tal king.

The blind nentalist PROFESSOR LODZ and "The Bearded Lady of Brussels"
are conversing at a nearby table.

Lil a I aughs.

Lila stares into Lodz's nmilky white eyes and her expression turns nore

LODZ
Do you sense any attracti on between thenf?

LI LA
Maybe on her part. Boy doesn't know what
to do with a woman. Needs soneone to show
hi mthe ropes. Sonmeone... with experience.

LODZ
That woul d be unwi se.

LI LA
What's wong with teaching a puppy dog a
few tricks, hm?

LODZ
For one, it mght very well kill you.

LI LA
At least 1'd die with a snile on ny face.

LODZ
Mrmm No, | don't think so.

serious as she sees that her friend isn't joking.

Ben and Sofi e.

Still eating.
SCFI E
Maybe you coul d cone by tonight.
BEN
Unm ..
SOFI E
(smles)
No, um.. It's ny nother, she wants to

see you agai n.

CUT TO

LI LA

CUrT TO



BEN
No of fense, but, your mm, she gives ne
the creepin' wllies.

SOFI E
Thi ngs wi nd down about midnight. Please?
She won't | eave ne alone until you do.
She's driving me crazy--

BEN
Your ma's a turnip.

Sofie frowns, pushes her plate away with a clang, and wal ks away. Ben watches
her go before scooping her |leftover food onto his plate.

EXT. M NTERN — DAY

Justin and Iris are wal king through the bustling town of Mntern toward the
Red Bird Restaurant.

IRI'S
That Betty has been a real pill about
collecting blankets for the nmigrants.
She said she was going to put it on the
agenda for the wonen's auxiliary, but so
far the only thing she has done is give
me a bunch of excuses.

JUSTI N
Uh- huh.

Iris stops.

IRI'S
Justin Crowe, you have not heard a word
|'ve said.

JUSTI N
Uh... Is that a new dress?

IR S
(1 aughi ng)
No, it's not a new dress!

I NT. RED BI RD RESTAURANT - DAY
A bell rings as Justin and Iris walk into the very sanme diner fromJustin and
Ben's shared dreanms. Justin inmredi ately stops and | ooks around in disbelief.

"Love Me or Leave Me" plays on the radio.

IRIS
Sonet hi ng w ong?

Justin shakes his head. The bell rings again as a worman opens the door to the
di ner. The door hits Justin and he steps out of the way.



WOVAN

Excuse ne.

REVEREND NORMAN BALTHUS, an ol der
readi ng a newspaper:

boot h,
Rut h Swi nging for 700!"

The Daily Chronicle.
He is dressed in al

man with graying hair

bl ack,

is sitting in a
The headl i ne reads "Babe

i ke Justin.

IRIS (O C)
Nor man!

He puts the paper down and stands to greet Justin and Iris.

They hug and sit d

The waitress,
pi tcher of coffee.

NCRMAN

Children. Tardy as usual.

IRS
I"'msorry we're late
to see you.

G]l

own.
NORMAN
Did you see the car?
IRS
You didn't.
NORMAN
| did, just outside.
Sil ver and bl ack

it's so good

The Bui ck Phaet on.
Runs |ike a greyhound.

Salinas to Mntern in just over an hour.

IRI'S
You' re lucky you didn't get

NORMAN
Did I

al so the same fromthe dream wal ks over

Justin covers his cup

JUSTI N
(to Waitress)
Tea, please
WAl TRESS
Every prophet in his house.
JUSTI N
Excuse ne?
WAl TRESS
| said, coming right up
IR'S
Honest |y, Nornan.

in a crack-up.

nmention it's a convertible?

to their

A man of your age--

table with a



NORMAN
Shoul d enj oy the bl essings the good Lord
bestows on himwhile there is still tine.

IRI'S
You're turning into a rake!

NORMAN
Justin, you better snap this little girl
back into line.

JUSTI N
l'"msorry?
NORMAN
Your sister just called ne a rake.
JUSTI N
.
IRI'S

He's been like this all week.

NORMAN
Sonet hi ng bot hering you, son?

JUSTI N
| just have a lot on ny m nd.

NORMAN
Wel | then, maybe this will nake you
stand up and sal ute.

He hol ds up the newspaper and passes it to Justin.
IRI'S

No nore Babe Ruth, please! That's al
anybody tal ks about.

NORMAN
O course it is. Mghty endeavors are
i nspiring.

IRIS

There's nothing inspiring about a man
hitting a ball with a stick

NORMAN
| could say the sane thing about a young
man throwi ng rocks with a sling.

IRS
Nor man Bal t hus, don't you dare conpare
Davi d to Babe Ruth!



NORMAN

You just watch ne, little girl.

(a beat)
In desperate times, the good Lord | ooks
over the flock and chooses one nan to
inspire the nultitudes; one nman to
acconplish the inpossible; one man to
of fer hope where there was only
hopel essness; and who are we to judge
the wi sdom of the Al nighty?

Justin listens, enraptured.

NORMAN ( CONT' D)
He chooses his servants to fit his plan
and when he chooses his servant fromthe
flock and gifts themwith talents, it is
a grave sin to bury themin the earth.

NORMAN
Anen.
IRI'S
(resigned)
Amen.
JUSTI N
Anmen. .

EXT. CARNI VAL GROUNDS - DAY

The entrance with a |l arge sign reading "Carnivale" has been erected. The
Ferris wheel is going round and round. Milticolored flags are whipping in the
wi nd. Sounds of anusenent fromw thin. The festivities are in full swng.

I NT. CARNI VAL GROUNDS — DAY

Inside a booth, a carnie spins The Weel of Fortune. Crowds gather around,
yelling in excitenent.

WHEEL MAN
VWho shall lady luck smle upon now?
Ni ckel wins a saw buck. A saw buck wi ns
a fiver. Fortune is only one spin away.
You sir, you look like a winner! Step
right up..

CUT TO
Li bby is standing on a stage, |ooking very sexy as her father sells her

wares. A carnie is on the ground in front of them trying to hold back a
crowd of whistling nen.



STUWPY
Just feast your eyes on this Northen
Eye-talian beauty. This is the wonman al
the men in town been tal kin' about.
She's gonna shake it. She's gonna break
it. She's gonna tear it down to the
ground, because Ms. Francesca here is
so, so hot, she's gonna put blisters on
your eyeballs..

INT. SOFIE'S TRAI LER — DAY

Sofie is in her trailer, tarot cards spread on the table before her.
sits patiently across fromher. Sofie turns her head to listen to her

A WOVAN
not her,

but Apollonia refuses to speak, so Sofie slides the wonan's noney back across

t he table.

SOFI E
The cards are unclear. |'msorry.

WOVAN
I's that bad?

MAN
C non!

The wonman's conpani on snatches the noney off the table and the coupl e | eaves

the trailer.

SOFI E
(to Apollonia)
So you're gonna be a child. ... Well,
we' ve gotta eat, okay? ... Look, don't

try to change the subject. The point is,
| asked him he said no, that's the end
of it. ... Yes, it is.

I NT. CARNI VAL GROUNDS — DAY

Sofie leaves the trailer. There's a long Iine of custoners waiting outside.

They groan as Sofie breaks the news:

SOFI E
Fol ks, we're closed. Sorry.

As she wal ks away, she bunps into Ben, who is carrying a carton of enpty

bottl es.

SOFI E
What do *you* want?

BEN
Not hi n' .



Ben wal ks behind a tarp and sets the bottles down. Ruthie shouts froma
near by tent.

RUTHI E
(to Ben)

Boy! Hey, boy! | need a quick hand.
BEN

Yeah?
RUTHI E

Run on back and fetch Gabriel's gauntlets.
BEN

What ?
RUTHI E

Them bi g | eather straps he wears 'round
his wists. Big baby. He won’t go on
wi thout them | gotta stall.

BEN
VWere they at?

RUTHI E
Third trailer on this side on ny vanity.

Ben | ooks conf used.

RUTHI E ( CONT' D)
Near the back by the bed. Now, skedaddl e!

He runs off.

INT. RUTHI E' S TRAI LER — DAY

Ben enters Ruthie's trailer. He goes over to her vanity and curiosity gets
the better of him He exam nes a necklace, then sniffs a bottle of perfune.
He | ooks around before finding the gauntlets hanging on the wall. He grabs
them and runs off.

I NT. CARN VAL GROUNDS - DAY

RUTHI E
Ben!

Ben appears fromaround a tarp and runs over to Ruthie. He hands her the
gaunt |l et s.

RUTHI E ( CONT' D)
Bl ess you.

BEN
Sorry it took so |ong--



She ki sses himon the cheek.

RUTHI E
Ssh.

He wat ches her | eave.

EXT. JUSTIN AND I RIS S HOVE — DAY

A car pulls up to an attractive, although nodest two-story honme. Carrol
Tenpl eton gets out.

INT. JUSTIN AND IRI S'S LI VI NGROOM — DAY
Iris greets Carroll at the door. Justin is sitting, readi ng the newspaper

IRS
Oh, M. Tenpleton. Please cone on in.
(to Justin)
Justin, M. Tenpleton's here.

Justin stands and the nen shake hands.
JUSTI N

Hello, Carroll. | was afraid you
woul dn't cone by.

CARROLL
O course | cane by. Said | would,
didn't 1?

JUSTI N

Yes, yes, you certainly did. Please,
have a seat.
(to Iris)
Iris, how about sone of that cold
| enbpnade?

She | eaves the room

JUSTI N
Wll... | have got a project in the
works that |I'mvery excited about but
"' mgoing to need your help.

CARROLL
| had a feelin' you were gonna say that.
What ki nd of project?

JUSTI N
Wl |, do you renmenber this norning when
you said it was getting crowded in church?



Carroll

squeal s wi

CARROLL
Ch, yeah. As a matter of fact that's why
I"'mhere. My wife and I--

JUSTI N
| know, | know, it's the migrants. They
need a place to cone and worship but
our church is already overcrowded. So
what they need is a place of their own.

CARROLL
Now see, | was just sayin' sonething
like that to Enma not an hour ago.

JUSTI N
Is that right?

CARRCLL
Yes, sir. Well, how can | help you out,
Rever end?

JUSTI N
Well, there's a building dowmn on State
Street. | believe you own it.

CARRCOLL
Chin's?

JUSTI N
That's the one. | want you to give that
to ne.

th | aughter.

JUSTI N
I"'msorry. Did |, uh, did | say
sonet hi ng funny?

CARROLL
Yeah, that's a real hower. Turnin'
Chins into a church for the Qakies...

JUSTI N
I"mquite serious.
CARROLL
I"'msure you are. I'Il tell you what...

WIIl fifty dollars work? They can get
thenmsel ves a nice tent for fifty--

JUSTI N
(firmy)
No, no. The Lord has spoken to ne. He
was quite clear. | want Chin's.
CARROLL

The Lord has spoken to you?



JUSTI N
That's correct.

CARROLL
Maybe he shoul d have told you that
property's not for sale.

Carroll stands and prepares to | eave.

JUSTI N
Are you nocking ne, M. Tenpleton?

CARRCOLL
I"mjust sayin' it's not for sale.

JUSTI N
(angrily)
And |'mjust saying | have no intention
of buying it.

CARROLL
No?

JUSTI N
You will donate it.

CARRCLL
To you? Wth all due respect, Reverend,
you' re out of your goddamm mi nd.

JUSTI N

How dare you take the Lord's nane in
vain in this housel

Justin grabs Carroll's armand the room around them goes dark

Thunder cl ap.

Qut of the shadows, the CHH NESE PROSTI TUTE approaches. She enbraces Carroll
rubs her hands over himand whispers sensually in his ear:

CH NESE PROSTI TUTE
Hell o, M. Tenpleton. Back so soon?

Carroll flings the woman of f himand she turns away in a huff. As she wal ks
back into the shadows, a wall of flane erupts in front of Justin and Carroll.

EXT. M NTERN — NI GHT

But the flanmes are emanating froma barrel in the street outside of Chin's.
Justin and Carroll are no longer in Justin's living room rather they are

wat ching the prostitute as she wal ks through the busy streets of Mntern and
into the brothel.

CARROLL
My sweet Jesus.



INT. CHNS — NIGHT

Inside Chin's, business is thriving. There is a scantily clad fan dancer on
stage; Western gentl emen are snoki ng and danci ng with Chi nese wonen; sone
Chi nese nmen are playi ng Mah Jongg.

Standi ng next to Justin, Carroll Tenpleton watches *hinsel f* across the room
At the bar, MR CHI N is showi ng an envel ope to CAROLL TEMPLETON #2.

MR CH N
This your piece for the week plus the
rent.

CARRCLL #2

Anyt hi ng new on the nmenu?

MR CH N
Maybe. .

Chin reaches into his pocket and hands Carroll #2 a key.

MR CHI N (CONT' D)
Room four. Upstairs. Enjoy...

Carroll watches hinself wal k past, headed upstairs. He struggles to get away,
but Justin holds himstill.

CARROLL
Let me go.

JUSTI N
What's on the nmenu, Carroll?

CUT TO

The upstairs of Chin's. Carroll #2 wal ks down a hallway. Justin and Carrol
fol | ow

JUSTI N
VWhat's the natter, Tenpleton? Don't tel
nme you're not hungry. Look at you.
You' re fam shed!

Carroll #2 stops in front of a room unlocks and opens the door, and says to
t he person inside:

CARROLL #2
Hel | o.

Justin forces Carroll to watch fromthe doorway.
CARRCLL
(crying)
No, no.

JUSTI N
Open your eyes! Face your sin!



Carroll #2 sits down a bed and next to himis a very young, shirtless Chinese
boy. Carroll #2 rubs his hands over the boy's chest and shoul ders.

The CAMERA pul | s away and..

INT. JUSTIN AND I RIS'S LI VI NGROOM - DAY
W' re back at the Crowe household. Iris enters.

IRS
Here we go. Sone nice, cold | enonade.

JUSTI N
Thank you, Iris.

IR S
You' re wel cone.

FADE QUT.

FADE | N.
EXT. CARNI VAL GROUNDS — NI GHT
Peopl e are exiting the carnival.
MAN (O C.)
kay, folks, we're shuttin' down.

Goodni ght now. Right this way. Thanks
for comn'...

I NT. CARNI VAL GROUNDS — NI GHT
The festivities for the night have ended. The Ferris wheel and the carousa

stop spinning and the lights are being turned off. Sofie wal ks between the
tents, carrying a large jug.

JONESY
Let me give you a hand with that.
SCFI E
No, | got it.
Jonesy takes the jug.
JONESY

Ain't seen you around much.

SCFI E
|'ve been around.

JONESY
Yeah, | know, | just... ain't seen ya



SOFI E
Sonet hi ng on your m nd?

JONESY
I was thinkin', | never did teach you
how to throw a slider.

SOFI E
Yeah, you did. | was el even.
JONESY
El even? Damm.
(a beat)

You know, it's been a dog's age since we
pl ayed catch.

Jonesy places the jug under the water punp and starts to fill it.
SCFI E
| gotta, | gotta wash nmonma's hair.
JONESY
Ch, yeah, no, | know. | mean, | didn't
mean now. | nean, it's dark, right?
(a beat)
Still got your mitt?
SCFI E
Jonesy. ..
JONESY
Yeah. Yeah...
He hands the jug back to her and wal ks off. Sofie resumes filling it...

INT. GECKO S TENT - N GHT

Dora Mae is peering through the tent at Sofie. Behind her, GECKO is sitting
in front of mirror, picking at his skin.

DORA MAE
Poor Jonesy. Sniffin' around little Mss
Prissy-pants |ike a dog | ost his bone.

GECKO
Ch, I'd wager he knows where his bone is
all right.

DORA MAE
Bet you wouldn't mind helpin" himfind it
nei t her.

GECKO

Jonesy? Nah, not ny type. 'Sides, he'd
sooner lick dust than kneel at the alter.



DORA MAE
CGotta admit, he is w cked handsone,
t hough.

Dora Mae peels a | oose piece of skin off Gecko's back and lets it fall on the
fl oor.

GECKO
For a roustie, maybe. Me, 1'd fancy a
toss with the debutante. | wouldn't mnd

bl owi n* her safe.

DORA MAE
Wll, listen to you, Cark Gable..

They | augh.

I NT. LODZ'S TRAILER — NI GHT

Prof essor Lodz is pouring hinself a glass of absinthe. Sanson sits across
fromhim whiskey in hand.

LODZ
The boy's a remarkable find. Should
prove quite val uable, no?

SANVBON
Awmwv, hell, Lodz. He's a rube.
LODzZ
And yet, Managenent wants himon ful
time, no?
SAVSON
For now.
LODZ
| saw Scudder. In the boy's dreans.
SAVSON
Don't care. Scudder's dead. Has been for
years.
LODZ
On the contrary, Scudder's alive and well.
SANVBON
Hogwash.
LODZ

But you will tell Managenment, won't you?
I'"d do it nyself, but he won't listen to
nme anynore. He used to. But ever since
St. Louis.



SAVSON

Wel |, things have changed since St. Louis.
LODZ
No.
(a beat)
Sanson, we shoul d head south.
SANVBON
Crcuit takes us north.
LODZ
The circuit's just an excuse, you know that.
SAVBON
W' re headin' north.
(a beat)

Thanks for the whiskey.

Sanson exits...

| NT. CARNI VAL GROUNDS — NI GHT
And wal ks to his trailer.

JONESY
Al right boys, we're down for the
night. Get sone shut-eye. See y'all in
t he nor ni ng.

MAN (O C.)
Al right, Jonesy!

MAN (O C.)
Ni ght, boss.

Sanmson turns around, watches Ben stagger past, and goes inside.

INT. SOFIE' S TRAILER — NI GHT

Lodz is sitting at Apollonia's bedside. The two are having a conversation
al t hough neither is speaking. Then:

LODZ
We were always strong together than
apart. Al you have to do is let ne in.

Lodz strokes her hair and the trailer shakes. Sofie enters.

SOl E
VWhat are you doi ng here?

LODZ
Just having a chat.



SOFI E
Well, get the hell out!

LODZ
My intentions exactly.
(quietly, to Apollonia)
You | eave ne no choice, ny dear. But
t hen, you know t hat.

He | eaves.

SOl E
Momma, are you all right?

A porcelain tea cup flies off a table and shatters against the wall next to
Sof i e.

SCFI E ( CONT' D)
That's it! I've had enough of your
tantruns!

Sofi e storns out.

I NT. CARNI VAL GROUNDS — NI GHT

Ben slides underneath a trailer and brushes dirt off his blanket. He pulls
out the photograph ("Big Sky Farms") and | ooks at it for awhile before |lying
back and falling asleep..

A fast series of frightening, cryptic inages:

-- Thundercl ap.

-- CLOSE-UP of a WN' soldier cocking arifle, spilling the shells.

-- AVWN soldier (SCUDDER) wal ks through a bunker filled with dead sol diers.
He renoves the hel net froma dead soldier and places it on his own head.

-- AWN soldier (THE UNI FORVED MAN) wal ki ng through a battlefield.
Expl osi ons.

-- Scudder rounds a corner of a bunker and sees another soldier, mnus |inbs,
writhing. Scudder picks up a rifle.

-- The Uni formed Man appears from above and ains his rifle.

-- Scudder approaches the withing body cautiously and sees that it's not
still alive, but sonething is in fact shaking it.

-- Agiant, growing BEAR appears in the bunker. It's wearing chains, a red
vest and a RED CAP with Cyrillic witing on it.

-- Gowing. Scudder, |ooking up, afraid.

-- ZOOM I NTO the bear's bl oody nouth.

Ben wakes up. He's breathing heavily.

BEN
Ch, shit...

Foot steps. A wonan wearing a ni ghtgown energes fromthe dark night and wal ks
toward him slowy. It's the "catatonic" Apollonia. She extends her arm and
Ben takes her hand.



APOLLONI A
(gaspi ng)

You' re the one.
INT. SOFIE' S TRAILER — NI GHT
Sofie enters the trailer and turns on the lights. She | ooks down at her
mother's bed. It's enpty.
I NT. CARNI VAL GROUNDS — NI GHT

SCFIE (O C.)
Momma! Momma

Apollonia faints in Ben's arns.

BEN
Over herel!

SOFI E
Momma!

Ben waves to get Sofie's attention

BEN
Sofi e, she's over here!
SCFI E
Momma!
(to Ben)

VWhat the hell are you doi ng?! CGet away
fromher! Get your hands off her! Don't
t ouch her!

Sofie runs to her nother and pushes Ben aside. Al the carnies cone outside
and rush toward themto find out what all the comoption is about.

JONESY
CGet back! Everybody stay back

Gabriel throws Ben onto the ground.

SOFI E
Monma?

JONESY
Sofie... Sofie, she okay? Wat the
hell's going on here?

SCFI E
| don't know. | don't know. Momma, can
you hear ne? Say sonet hi ng!

Two nen hold Ben still and Gabriel smacks hi m around.



Gabri el

JONESY

Spill it, Hawkins! What the hell happened
her e?
SOFI E
(to Ben)
What'd you do to her?!
BEN
| was sleepin'. | woke up. She wal ked
over to me--
SCFI E

She can't wal k. She can't even npbve
Everybody knows that.

sl ugs hi mthe stomach.

BEN
| didn't do nothin' to her, Sofie. You
gotta believe ne, | didn't--

SCFI E

Momma, can you hear ne?

Sanson energes fromhis trailer and hobbles toward the rabble.

Gabri el

BEN
(to the nen)
Let me go, goddammit!

SCOFI E
Momma?

JONESY
(to Sofie)
Don't worry. It's okay. It's all right..

SAVSON
Let the boy go.

continues to pound on Ben while Ruthie intervenes:

RUTHI E
Gabriel, stop, stop!

JONESY
Cal m down. Everyone just quiet down.

Qui et !

Ben tries to shake off the two nen.

SAVSON
| said let himgo



JONESY
(to Sanson)
Boss, we got a real problemhere. Needs
some sortin' out.

SANVSON
W don't have no sortin' out to do. The
kid didn"t do nothin' wong. Cut him]l oose!

Of Joney's | ook, they conply.

SCFI E
| can't hear her. She ain't talkin' to
ne. ..
(to Sanson)
VWhat's wong with her?

SAVSON
| don't know, sweetheart. | really don't.
Sorry. Best we get her inside, though
(a beat)

C non, give her a hand here, for Chrissake!

Several men |ift Apollonia and carry her away.

SOFI E
You got her?
JONESY
Al right, stand back, everyone. Stand

back.
Sanmson spots Lodz outside his trailer, watching froma distance.
SAVSON

Been a change of plans. Tonorrow we pack
it up... head south.

The carni es exchange confused | ooks and nunbl e anongst thensel ves.

SAMSON ( CONT' D)
Let's get sone sleep!
(a beat)
Crack of dawn, children

The crowd begins to dissipate.

RUTHI E
(to Ben)
You okay?
BEN

Yeah, |'mfine.

Sout h?



RUTHI E
Let me take a gander..
(a beat)
We gotta get something on that jaw. Come on

Ben hesitates.

RUTHI E ( CONT' D)
| said, cone on.

Ben follows Ruthie to her trailer. Jonesy approaches Sanson.

JONESY
(to Sanson)
Want to tell nme what's going on here?

SAMSON
Thi ngs are changi ng. Not for the better.

JONESY
Sout h, huh? Gonna be hotter than Hades
down t here.

SAVSON
That it will.

INT. RUTHHE' S TRAI LER — NI GHT

Ben is shirtless, sitting on Ruthie's bed as Ruthie exanmi nes his wounds.
She's appl ying sonething to his face.

RUTHI E
Hold still. There. Leave that on through
the night. Take the swelling down by
norning. Let's see about those ribs.

She lifts his armand feels his ribs with her fingers.
RUTHI E ( CONT' D)

Hope you don't truck no grudge agai nst
Gabe. He was just |ookin' out for Appy

is all
BEN
| didn't touch her.
RUTH E
I know. ..
BEN
Thank you.

Ben stands and puts his shirt on. Ruthie smiles, either anused or aroused.



BEN
This mean anything to you?

He hands her the famliar photograph: "Big Sky Farms."

RUTHI E

| renmenber that. Wiere'd you get it?
BEN

Found it.
RUTHI E

This here is a picture of old Hack

Scudder's sweetie. What was her name...?
(a beat)

Fl or a.

BEN
You net her?

RUTHI E
No, never met her. Hack showed ne the
picture. Used to go on and on. Poor old
Hack.

She reaches for a photograph on the wall beside her and hands it to Ben. It's
a picture of HENRY "HACK' SCUDDER, the nman from Ben's dreans, wearing a
tuxedo and top hat. The photo is titled "The Gentl enen Ceek."

RUTHI E ( CONT' D)
That's him Henry Scudder. Wrked the
geek-show. Real rummy. Poor bastard
never met a bottle he didn't Iike. Sad
thing. He sure seenmed to miss this
worman. Don't know what happened between
"em All's | know. .. he always kept the
picture on him

BEN
She's ny na

RUTHI E
The | ady we buried back in M| fay?

Ben nods.

RUTHI E ( CONT' D)
Vel l, now .. That is downright queer

BEN
You mind if | keep this?

Rut hi e shakes her head and returns the photograph of FLORA HAWKI NS to Ben. By
the I ook on her face, she's no |l onger amused by this young man, just
nmystified. Ben's about to | eave the trailer when he turns around and asks:



BEN
This, this Scudder, do you think he
m ght' ve been in the war?

RUTHI E
Coul d' ve been. Lots of crazy nen in the
war .

(quietly)
Crazy as nud-bugs on a griddle...
I NT. CARNI VAL GROUNDS - NI GHT
Ben clinbs out of the trailer and exchanges | ooks with the sheepish Gabriel

RUTH E (O C.)
Gabriel, cone on inside now

Gabri el does as he's told.

EXT. M NTERN — NI GHT

Wth no boozing or whoring to be had, Chinatown is eerily quiet. Justin wal ks
up to the building and unl ocks the door as..

CUT TO

Carroll Tenpleton drives his car to a seenmingly renote hilltop location. He
parks the car and takes out a revol ver.

INT. CHNS — NGAT

Justin flicks on the lights and wal ks onto the stage. He begins to preach to
an audi ence of enpty tables and chairs:

JUSTI N
Brot hers and sisters, welcome to our new
tenpl e, our new hone, our... sanctuary.
Here it is, we will begin our holy task,
our mssion... to bring in the
mul titudes who are now |l ost to God. The
mul titudes who woul d ot herwi se perish
forever when His sword is | oosed upon
t he worl d!

EXT. M NTERN - N GHT

Carroll places the gun against his head. And fires.

INT. CHNS — NIGHT

End of sernon.



INT. JUSTIN AND IRI'S'S LI VI NGROOM — NI GHT
Iris has fallen asleep with her sewing in her |lap. The RADI O pl ays.
RADI O

"Did you really think you could hide
fromnme, Carla?"

"CGet out or I'lIl call the police!"
"Go ahead..."

"Hello...? Hello, operator...? Ch, no.
No! "
"Ch, yes. You see, | cut the line with
this knife. The same knife | used to
kill that nosy old bag next door."

"I't was you!"

"Yes, and once she was dead, it was only
a matter of |eaving behind sone
i ncrimnating evidence."

"Joe's wallet.”
"Yes. | picked his pocket on the train
platform The fool had his nose--"

Justin turns the radio off. Iris opens her eyes and notices her brother
sitting across from her.

IRI'S
Ch, | saved you sone supper
JUSTI N
' m not hungry.
IRI'S
A long day?
JUSTI N
W have a new church.
IRI'S
W do?
JUSTI N
Chin's.
IRI'S
That ganbling hall down in Chinatown?
JUSTI N
Brot her Tenpl eton donated it to our new
mnistry... for the migrants.
IRIS

The m grants?

JUSTI N
The flock |I've been chosen to | ead.
Chosen by the Lord God. He spoke to ne,
Iris. And | shall carry out Hs will.



Iris smles.

IR S
Prai se the Lord.

JUSTI N
Anen.

Suddenly, Justin is overcome by a wave of enotion and breaks out in tears.
Iris wal ks over to himand begins to nassage his shoul ders.

IR'S
You're a good nman, Justin. He's
chosen. .. such a good man

I NT. JUSTIN S BEDROOM — NI GHT

Justin is now kneeling on the floor. Fromunder the bed he pulls out a box
that contains a | eather whip.

CLOSE- ON

a cross hanging on the wall. Justin stares at it as he whips hinmself in the
back.

INT. JUSTIN AND RIS S LI VINGROOM - NI GHT

Meanwhile, Iris is sewing and hunmm ng along with the radi o. She stops,
listens to the flagellation occurring upstairs, and continues to hum

RADI O
"...just as ny heart was, after the
ball. Alittle naiden clinbed an old
man' s knee, begged for a story..."

I NT. CARNI VAL GROUNDS — DAY

RADI O (O.C.)
"'*Do uncle, please! Wiy are you single?
Wy |ive al one? Have you no babi es? Have
you no home?"'"

Men are dismantling the Ferris wheel and the carrousel. Two nen wheel away a
popcorn cart. Others are collapsing tents and carrying trunks.

Ben, carrying two netal containers, wal ks past the conjoined tw ns,
ALEXANDRI A and CALADONI A, who are playing cat's cradle and singing:

ALEXANDRI A AND CALADONI A
"After the ball is over, after the break
of norn, after the dancer's |eaving,
after the stars are gone, nany a heart
is aching. If you could read themall..."



Then, Ben abruptly stops wal king. He |l ooks up at a trailer. Attached to it is

the RED CAP belonging to the bear fromhis dreans.
And as he stares at it, gobsmacked, the singing continues:

ALEXANDRI A AND CALADONI A ( CONT' D)
"Many the hopes that have vani shed,
after the ball... Many the hopes that
have vani shed, after the ball...."

FADE OUT.



