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I NT. CARNI VAL GROUNDS — DAY

'Le Mystere Des Voi x Buigares: Pol egnala e Pschenizta' starts to play. Dogs
barking in distance. It's norning, and mist hangs in the air

CLOCSE ON
BEN HAWKI NS fixing a truck with a crescent wench.

Behind him the Sianese twi ns ALEXANDRI A and CALADONI A are practicing their
routi ne of handstands and cartwheels. Ben watches them fascinated. In a
deep backbend, they touch one another's faces, stretch, and smile. Ben |ooks
wi stful, or worried.

INT. LODZ'S TRAI LER — DAY

The norning light streams in through a wi ndow, above the Victrola. LODZ sits
in a chair beside the window, listening to the wind. There is a glass of
absinthe on the table next to him The glass begins to trenmble. Sensing
this without seeing, Lodz places a hand over the vibrating goblet, stilling
it. Wnd rises in the background.

Lodz sm | es and beans.

EXT. SCFIE' S TRAI LER - DAY

Fadi ng paint proclains, "Queen of the Gypsies," on the side of the well-worn
school bus. The front of the cab, however, still adnmits in block letters to
bei ng a school bus.

SOFIE (G C.)

You got your bath. | washed your

cl ot hes and cl eaned your bedpan.
INT. SOFIE' S TRAILER - DAY
Radio is playing "On the Sunny Side of the Street."
As SCOFI E speaks, she is taking out a white lace dress, unfolding it, checking
it to make sure it's presentable, and packing it into a carpet bag. She is
dressed in black pants and a sl eevel ess black silk shirt, but she's packing
white stockings and a frilly, feminine dress.

CLOSE ON

APPOLONI A, staring up at the ceiling of the trailer.

SOFI E
It's not ugly. You say that every tine.
It's not pathetic. ... And it's not
alie, either. |I'mjust having a little

fun, that's all.

Sofi e finishes packing her carpet bag.



SOFI E
| never let it go too far. It doesn't
hurt anybody.
Pause. Anot her closeup of Apollonia.
SOFI E
Least of all ne. [I'Il be back before we
open.
The doors slam shut on bus as Sofie tries to | eave!
SCFI E
Mot her, open the door. ... Wiat are you
tal king about? It's a beautiful day.
Sofie forces open the bus doors, and |eaves.
CLOSE ON

APCOLLONI A. She | ooks worri ed.

EXT. SAMBON S TRAI LER - DAY

Cl oseup of door of Sanson's trailer, which says, "Mnagenent--Keep Qut."

I NT. SAMSON S TRAI LER — DAY
The Victrola plays "Tuscandita Arnonia."

SAMSON puts on aftershave, checks reflection in round mrror, adjusts tie,
strai ghtens | apel s.

SANVSON
(to hinself)
Handsone devil .

Sanson opens the door, and the breeze from outside rustles Managenent's
curtains.

I NT. CARNI VAL GROUNDS - DAY

Ben is at the cook tent. Just about everyone else is too, but when Ben gets
his plate and goes to sit next to a roustabout, the roustabout gets up and
| eaves as soon as Ben sits down.

ROUSTABOUT
Don't have to eat with him

Newt and anot her roustie can be seen taking their neals somewhere el se.
At a nearby table, LILA GECKO RITA SUE, FELIX, the twi ns, DORA MAE, and

LI BBY, are all sitting together gossiping. Felix is reading a nagazine, Rita
Sue is doing her nails and seens distracted.



GECKO
There's trees over yonder. Wy ain't
they set up by the trees, |eastways we
get sone shade!

Lila fans herself.

LI LA
I thought reptiles liked the sun
GECKO
Laugh and a half, this one, oughta be in

show bi z!
CGecko puffs on his cigarette. Dora Mae and Lila |augh

LI LA
Y all know where that road | eads to?
(whi spers)
Babyl on.

Felix | ooks up fromhis nmagazine. Al exandria and Cal adoni a | ook worri ed.
Gecko | ooks scared. Lila nods.

LI BBY
| hear'd they strung up three rousties
in Babylon, back in '32, just to watch
"'em dangl e.

FELI X
Oh, horse-pucky! Babylon don't even exist.
It's just a tale carnies tell around a
bottl e.

DORA MAE
It was four. And it wasn't rousties, it
was freaks.

Behi nd Dora Mae, Ruthie and a curly-headed roustabout can be seen finishing up
their breakfast.

LI LA
Three pi nheads and an al bi no naned
Freddi e Neff.

CGECKO
(shudder s)
Ch, | hate al binos.

Everyone around the table |aughs.
GECKO ( CONT' D)

Maybe Sanson' || talk sone sense into the
boss, maybe Jonesy.



LI LA
Jonesy? Hell, that boy don't squat
unl ess Sanmson says shit.
CUT TO

SAMSON
Shit!

Sanson strides across the mdway, followed by JONESY. The midway is a flurry
of activity. Tents are going up, and people are doing norning chores, as
Sanson stal ks past, Jonesy |inping al ong behind him

JONESY
' m serious!
SAVSON
Carnies belly-achin'. Sounds rea

serious to ne.

JONESY
I"'mtellin ya. | got to talkin' wth
the men and they were telling things
they're not happy with.

They pass a roustabout, OSGOOD, with a wheel barrow under a tent.

SAVMSON
Gsgood! Run get the sedan

Gsgood i mmedi ately drops what he's doing and runs.

JONESY
It ain"t just belly-achin. | got nen
ready to bolt.

SANVSON
Look, | don't have tine for this.

JONESY
They' ve been hinky since we left the
circuit. Now you got us settin' up in
the m ddl e of nowhere. It just don't
make sense to ne is all

Roust abouts, as they pass, pretend not to be listening, but there are
suddenly nen wal ki ng by and standi ng cl ose to Jonesy, "not |listening."

SANMSON
Look, it ain't nmy call!

JONESY
Well, then talk to him Tell him

SAMSON
You know that ain't gonna do a damm bit
of good.



Gsgood pulls up with the sedan behi nd Sanson.

JONESY
Well, maybe | could take a crack at it.
You know?

Jonesy | ooks around, canera pulls back, and sonehow he's surrounded by five
or six rousties listening to the conversation

JONESY
| could naybe talk to him

SAMSON
That's not gonna happen

AERI AL SHOT OF

at least eight rousties standing around waiting to see howit goes with
Jonesy.

Sanson and Jonesy reach the sedan. Jonesy hol ds door as Sanson gets in
Sanson hands Jonesy keys to trailer

SAVSON
| expect you to have everything up and
running by the tinme | get back
(to Osgood)
Go.

Gsgood and Sanson drive off.

ROUSTABOUT
That's telling himJonesy.

JONESY
Why don't you just shut your hole and
get back to work. That goes for the |ot
of you, go on, back to work

INT. LODZ'S TRAILER - DAY

Lodz snells deeply and appreciatively froman absinthe bottle. Lodz corks
the absinthe bottle, waps it in a towel, and goes to the cupboard. He puts
up a palmto find the cupboard doors, and is patting the door as Ben knocks.
Thr oughout the conversation, Lodz is calmy getting ready to go, in what

| ooks like the kind of carefully choreographed routine that allows the blind
man to find his way around by hinmself. A nunber of other bottles stand on
the table.

LODZ
Ent er!

Ben enters the trailer, and | ooks at the bottles on the table with a puzzled
expr essi on.



BEN
What are you doin'?

LODZ
(serenely)
Rolling up bottles and putting themin
drawers. Hand ne the |ast one.

Ben hands hima bottle with liquid init.

BEN
You wanted to talk to nme?
LODZ
No.
BEN
(di sgust ed)
Fi ne.

Ben gets ready to | eave.

LODZ
| have something to show you. About
Scudder .

BEN

Ckay. Show it to me then

LODZ
It isn't in my possession

Lodz puts on his coat.

LODZ ( CONT' D)

You'll have to drive us there.
BEN

Wher e?
LODZ

Not far.

Lodz reaches for his cane.

BEN
You best not be pullin' sone kind of
nmonkeyshi ne.

Lodz, ready to | eave now, thunps his cane a fewtinmes on floor to orient

hinsel f to the door

LODZ
Shal |l we?



They step through the trailer door. The paint on the door is peeling a

little, but is still fresher than what we've seen on any of the other places.

Lodz fishes in his left pocket for the key as he noves through the door
carefully preserving the routines that allow himto find his way around
wi t hout his sight.

EXT. LODZ'S TRAILER - DAY

Lodz carefully locks his door. As he turns, and faces away fromthe door
seens deep in thought, perhaps worried. The wi nd sighs behind him as he
seens to stare in Ben's direction

INT. DOGNITY MN STRY (CHIN S) - DAY

The new church in Mntern. Iris directs choir as Justin picks up hymals

fromthe pews. The children are singing "Let the Little Children Come To
Me. "

CHI LDREN
"...cone to ne, so says thy blessed
Lord... and | a little child nust be

obedient to H's word..."
REV. NORMAN BALTHUS has cone in unnoticed. He stands in the doorway.

NORMAN BALTHUS
Lovel y.

Justin smles warnly.

JUSTI N
Nor man! What are you doi ng here?

Justin sets the hymmals in his hands on the table, and hugs Norman.

JUSTI N
I wish you had called ahead, | would
have had Iris rmake us sonething. Cone
on, | nust show you around. The

children's dormitories are upstairs.

NORVAN
This is not a social visit, Justin.

Norman takes a letter out of his pocket.
NORMAN

(seriously)
McNought on received this letter today.

Nor man hands the letter to Justin. Justin puts on his reading gl asses, and

reads the letter.

he



JUSTI N
(st unned)
They sent this to the Bi shop?

NORMAN
Why didn't you tell your church board
what you were doing? Wy didn't you
tell *soneone* what you were doi ng?

JUSTI N
| didn't want to deal with their red
t ape!
NORVAN
Justin, how many tines do | have to tel
you- -
JUSTI N

I didn't spend one penny of the board's
noney, not one cent of their funds--

NORMAN
You are a church asset. They pay you
for your tine. That tinme should be
spent with them Not over here!

JUSTI N
But | haven't neglected that
congr egat i on.

NORVAN
Your board, and seventy-two of your nenbers,
t hi nk ot herwi se

Nor man takes out a signed petition with a long list of names. The papers
rustle in their hands as they argue.

JUSTI N
What if the Bishop were to conme here
himself? What if he were to see the
good work. ..

NORVAN
The deci sion has been nmade. Now eit her
you turn this chapel over to soneone
el se, and return to your duties at First
Met hodi st, or you'll be disciplined and
reassi gned.

JUSTI N
| can't just stop.

NORVAN
There'll be sonme tine for transition.



JUSTI N
No. No, you don't understand. God told nme to do
this. He spoke to ne.

NORVAN
As he speaks to all of us.
JUSTI N
No. As he spoke to Abraham and | saiah,

and Moses.

Nor man | ooks puzzled. There is a long, awkward pause, while Justin tries to
decide how to handle this. At last he folds the letter, and wal ks past
Nor man

JUSTI N
Thank you for comi ng, Norman. Thank you

Justin stal ks past, |eaving Norman standing at the hymmal table, |ooking very
worried and sad, as their talk sinks in

EXT. TOMN - DAY

A sunny, beautiful nmorning. Bird song, and sounds of motors. Sofie's parked
her pretty black model T out in front of a gas station. "La Wally" fades up
on a radi o sonmewhere.

I NT. STATI ON RESTROOM — DAY

Sofi e has changed into the white dress we saw her pack earlier, and is taking
somet hing out of the carpet bag. W descend fromthe ceiling, to | ook over
her shoul der. Sofie puts on flowered hat in front of mrror, sizes up her
refl ection, and adjusts her sl eeves.

SOFI E
(trying to sound guil el ess)
Has it been that |ong?
Sofie adjusts her hat and tries to act nore surprised.

SOFI E
Has it been that |ong?

Sof i e sighs and shakes her head, dissatisfied with her performance.

EXT. M SS JOLENE' S HOUSE — DAY
Sanson knocks on her door with flowers. MSS JOLENE answers.

JCOLENE
Why Sanson, what a lovely surprisel



SAMSON
Good norning, Mss Jolene. | thought
these ni ght brighten your day.

Sanson offers his flowers to M ss Jol ene.
JOLENE

Why you sweet, darlin' man! They
nmost surely will!

M ss Jol ene bends down and ki sses Sanson on the cheek, and takes the bouquet.
Sanson smles. Jolene allows Sanmson in ahead of her, and | ooks around before
foll owi ng himinside and cl osing the door

EXT. SALLY' S CAFE — DAY

Sofie is sitting in a car outside Sally's Diner. She adjusts her hat with
brimslanted at a jaunty, sexy angle.

HARLAN STAUB wal ks past, sees Sofie, and | ooks thunderstruck. He can't take
his eyes off her. She nods to him He stares at her, |ooking apprehensive,
excited, and fascinated. Then he goes to open Sally's Diner. Sofie |ooks

di sappoi nt ed.

I NT. TRUCK - DAY

Driving down a dusty road. Ben and Lodz in cab of truck. Ben |ooks annoyed,
silent.

I NT. SALLY'S CAFE - DAY

Harl an brings plates to custonmers. A bald nan and a dark-haired man are
seated at the counter.

HARLAN
Al right, boys, all right, hold your
horses, here you go.
Harl an serves a bald man with enornbus nose.

HARLAN ( CONT' D)
You better finish that this tine.
Need anyt hing el se?

DARK- SKI NNED MAN
Pl enty good.

HARLAN ( CONT' D)
Al'l right.

Harl an gazes out the w ndow again, at Sofie.



EXT. SALLY' S CAFE - DAY

Harl an wat ches Sofie fanning herself, and checks his watch.
taps on the car. "La Wally" is still playing.

HARLAN
Everyt hi ng okay, M ss?

SCFI E
You nearly scared nme to death!

HARLAN
I"msorry. M nanme's Harlan, Harlan
Staub. That there, that's ny cafe.

SOFI E
Pl easure to neet you, Harlan. My nane's
Betty. Betty Jones.

They shake hands through the w ndow.

HARLAN
M ss Jones. | couldn't help but
noticin' you been out here an awful |ong
tinme.

SOFI E
Have | ?

HARLAN

About an hour-and-a-half by ny watch.

Harl an points at his watch.

SCFI E
Has it been that long? I'mwaitin' for
my brother Ben. He went to send a wire
and run sone errands.

Sofi e | ooks around for "Ben," worried.

SOFI E
He shoul d be back by now.
HARLAN
Wiy don't you cone inside and wait?
It's cooler.
SOFI E
| couldn't. I'mfine. Really.

She sniles and | aughs. He gives her a sweet, |onging | ook.

CGoes out si de and



INT. SALLY'S CAFE — DAY

Harl an serves a glass of iced tea to Sofie.

HARLAN
That's on the house, M ss.
SCFI E
(offering to pay)
Pl ease.
HARLAN
(i nsisting)
My pl easure, M ss.
SOFI E
Ms. |I'ma widow Lost ny husband,

al rost a year and a half-oh, God, it's
been two years now.

I NT. TRUCK - DAY
The truck rounds a mountain.

BEN
How much further?

LODZ
Patience, boy. Today we're presented
with a uni que opportunity.

BEN
Uni que? What the hell does that nean?

LODz
By telling you everything now, it would
spoi |l the adventure.

Ben sl ans on brakes so truck grinds to a halt.
BEN

Ckay, that's it. I"'mcallin' you. You
put up right now, or I'mturnin' back.

LODZ
(smles know ngly)
Dear ne. |'mafraid it's much too |ate

for that.

Ben | ooks behind truck, devel ops a pani cked expression in seeing the storm
appr oachi ng.

BEN
Aww, hell.



Ben frantically rolls up the truck wi ndow, which sticks and rattles and goes
up quite slowy.

INT. MSS JOLENE' S HOUSE — BEDROOM - DAY

Sanson whi stles (Beethoven's "Fur Elise") and preens in front of a full-
length mirror. Jolene reclines naked in the bed, bare-breasted and bare-

| egged with a sheet across her nmidsection. He counts out several large bills
onto her night table.

JCOLENE
I should be payin' you

SAVMSON
Well, you're probably right. But |
woul dn't have it any other way.

They | augh.
Gsgood calls to Sanson from outside by the sedan

OsSGOOD (O C.)
Boss! Hey, boss!

Dust is already blow ng, Osgood points in the direction of the storm

SAMSON
Jesus, Mary, and Joseph!

I NT. CARNI VAL GROUNDS — DAY

Jonesy and Newt hammer stakes into the ground, when they see the huge storm
on the horizon coming straight for them

JONESY
Tell the others to pack it up.

They both | ook at the approaching storm horrified.

JONESY

(urgently)
| said batten it down.

NEWr
W gotta nove to shelter, Jonesy.

JONESY
Ride it out here. Go, goddam it, go!

NEWT
Break it down! We're breaking it down!



I NT. SALLY'S CAFE - DAY
Sofie and Harl an are hol di ng hands across the counter.

SCOFI E
C ayton Jones. He was the star box nan
for the Sox. Real fireball.

HARLAN
Real | y? Hor sehi de Houdi ni ?

SOFI E
Yeah! That's what they called him

HARLAN
Ww, yeah.
(waves his hand in the air)
| remenber sonething. He got hurt.

SOFI E
Yeah it was his knee. Real bad too.
Nearly a cripple. That were the end of
that. He changed. Everyt hi ng changed.
He got real sad, real quiet. One day I
cane hone..| snelled gunpowder... found
hi m upstairs.

HARLAN
Hey, hey, I'mreal sorry.

Sofi e | ooks outside. The storm has reached the town. There are people
running in the dust, trying to take cover.

SOFI E
Mana. .

She exits the cafe.
HARLAN
Hey! You can't go out there.
EXT. SALLY'S CAFE - DAY

Sofie runs out into the street. Harlan grabs her. The wind is roaring so
loudly they're nearly drowned out. They're barely visible in the brown dust.

SCFI E
| have to get hone

HARLAN
| can't let you go, Betty!

Harl an escorts Sofie back into the cafe.



HARLAN
Cone on!

The wi nd roars.

I NT. TRUCK — DAY
The carnival truck is stopped in dust. The stormis raging all around.

BEN
W have to wait this bastard out.

Not hing is visible but dust through the wi ndows of the cab

LODz
In ny experience, darkness often yields
the brightest |ight.

BEN
That's swell, Lodz. M, |'m gonna get
me sone shuteye right about now.

I NT. CARNI VAL GROUNDS — DAY

Dora Mae and Felix run to a bus, covering their faces with rags. They are
coughi ng and hacking. Dora Mae finds Apollonia deeply covered with dust.
The doors and wi ndows were |eft open. Dora Mae grabs Apollonia, tries to
nmake her breat he.

FELI X
Now just pound it out of her, girl!

Dora Mae repeatedly slans her fist on Apollonia' s back and great clunps of
dirt fall out of the catatonic woman's nout h.

I NT. TRUCK — DAY
Ben wakes, realizes he's al one.
CUT TO

Lodz wal ki ng alone across a field of dust, into the storm Lodz isn't even
covering his face, but walking briskly into the w nd.

CUT TO

BEN
Loony sunbitch.

Ben gets out of the truck, covers face with a rag, and, follow ng Lodz,
staggers a few dozen yards. Ben stunbles over a lanb that's died, lying in
the dust. Lodz is nowhere to be seen. Thunder and l|ightning flash.

Ben finds a cabin, and feels his way along the edge of it. Gasping fromthe
dust, he tunbles into the cabin, coughing.



I NT. CABIN — DAY

The small cabin is all wooden, with a small stone fireplace at the wal
opposite the door. A painting of a field hangs crooked over the firepl ace.
Sone ol d wooden furniture remains in the cabin: a shelf, a china cupboard,
and a chair. The floor is bare wood.

Lodz is sitting by a fire he's nade in the fireplace. He smiles serenely,
conposed with no sign of choking, and pokes the head of his cane into the
fire.

LODZ
Hawki ns.

BEN
What the hell are you doi ng?

LODZ
Wl cone.

I NT. SALLY'S CAFE - DAY
The stormis raging outside, the wind howing. Harlan and Sofie are talking

intimately, |eaning across the counter fromone another. Sofie is holding
her coffee cup overhand. She searches Harlan's face as she tal ks.

SCFI E
You married?
HARLAN
No. Never found the right girl
SCFI E
So who's Sally?
HARLAN
Who?
SCOFI E

Sally's cafe.

HARLAN
My mama. She taught me how to cook

The lights go out, |eaving themin darkness.

HARLAN
(phi I osophi cal 1'y)
Yeah, well, that was bound to happen

sooner or |ater.

INT. MSS JOLENE' S HOUSE - LI VI NGROOM — DAY

Pretty furniture and tasteful wallpaper. Sanson and Osgood sit in darkness.
Jolene lights an oil lanp. Al three sit, awkward and bored.



OSGOOD
I've got two bucks.

SAVMSON
(di sbel i evi ng)
Two bucks?
JCOLENE
(shrugs)
Al right.

Jol ene stands, and | eads Osgood upstairs. Sanson | ooks stunned.

EXT. CABIN - DAY

The dust storm s blasting away, around the cabin.

I NT. CABIN — DAY

Lodz stands in front of the fire, back to the fireplace, regarding Ben with
white eyes. Ben is angry and pacing fromside to side.

BEN
Brought ne out here for what? Huh?

He ki cks over a chair.

BEN ( CONT' D)
Not hi ng! | al nost got dead out there!
LODZ
(cool ly)

You were not in any real danger. |
t hi nk we both know that.

BEN
| damm near di ed!

LoDz
How nel odramatic. Born for the stage,
young Hawki ns.
(a beat)
This storm it's what they call a
bl ack blizzard, no?

BEN
That's the name they gave to it.

LODZ
The topsoil of ten thousand farns, nuch
like your own. Kills dreans. Lend ne

your hand, boy.

Lodz takes Ben's hand, and reads Ben's thoughts. He leans in close to Ben



LODz
(leaning in close to Ben)
It killed your nother.

BEN
What's it to you?

LODZ
She drowned in it. The dust.

As the scene progresses, Lodz delivery grows rougher, nmore growl -like. His
accent becones nore Russian

BEN
You shut the hell up

Ben tries to shake | oose fromLodz's grip.

LODZ
Al one.

BEN
You shut it, or | swear to Christ |'l]
shut it for you

Ben jerks away from Lodz and paces back and forth. Lodz grunts, a bearlike,
Russi an- soundi ng grunt.

LODZ
(grow ing)
O course you survived it.
BEN
Stop it now
LoDz

That ceasel ess howing. The
hi gh- pi tched shriek of wind. Listen
The sound of her death.

The storm has been getting nore and nore shrill behind Lodz's voice all this
tinme.
BEN
Make it stop. Stop it *nowt!
Si | ence.
LODZ
Ahhh!
Lodz | aughs.

LODZ ( CONT' D)
(hushed wi th anticipation)
Open the door.



Ben does. Qutside is clear of the storm you can see the horizon and bl ue
sky through the door

LODZ
(excited, snmiling)
You did that.

BEN
No.

As if in response, stormerupts again.

BEN
NOOGCO

Ben is knocked down by the wind and has to brace against the floor
crouching, to push the door shut again.

Lodz, blown by the wi nd and dust, coughs.

LODZ
(ruefully)
You did that, too.
BEN
You' re crazy!
LODZ
Quite. But it was you who stopped the
storm
BEN

That had nothing to do with ne.

LODZ
It had everything to do with you

BEN
Only God can meke the weather stop

LoDz
Thi nk you can hi de what you are? You
can't. Not even fromyourself. A blind
man coul d see that.
(smles)
Don't be a fool. Let ne help you

Lodz bends down, gets red-hot cane fromfire.

BEN
I don't want your Goddammed hel p, you
two-bit, used-up, burned-out old junkie!

Lodz hits Ben in the face with the red-hot cane. Snoke rises and a huge,
deep burn appears on Ben's |left cheek. Ben slaps his left hand over the
bur n.



BEN
You burned ne!

LODZ
But you're not burned, are you?

Ben lifts his hand fromhis face. Ben's burn is gone without a trace.
LODZ ( CONT' D)
Yet the snmell of burning flesh lingers
on in the air.

Ben feels his newy heal ed skin, wonderingly, |ooking suspiciously at Lodz.

INT. DDGNITY M N STRY (CH N S) - DAY
Justin sits, list of names in hand, covering his face in his hand in despair

IR S
What? What is it?

Justin hands her the letter, nutely. She reads it.

IRI'S
W need to speak to Nornan.

JUSTI N
Nor man was t he nmessenger

IRI'S
What did he say?

Iris sits next to Justin on pew.

JUSTI N
He said that | shoul d obey the
Bi shop.

IRI'S
Nor man' s al ways done what's best
for us.

JUSTI N
Yes, | know. He saved us.

IRI'S

More than once.

JUSTI N
| won't ignore the will of God!

IRIS
But maybe it's God speaking to you too.
First Methodist is your rock. Wait, be
patient. Your time will cone.



Iris trenbles,

terrified,

JUSTI N
Did you know that there's a boy here

who' s not her abandoned himin a restroom of

a five-and-di ne?

IRI'S
No, but - -

JUSTI N
O that Polly Anne's father sold her to
sone men for one dollar? No. No, of
course not. Who wants to dwell on things
like that? W never consider the little
ones. W only put on our clothes. Wo
can see the children feeding the endless,
ravenous hunger of the textile mll?
Mechani cal nouths that aren't choosy. A
silken thread. A lock of hair. A scrap of
scalp. Tiny, torn fingers...

JUSTI N ( CONT' D)
We only turn up the heat. Wy think of
the boys in the mnes, crouched over the
chutes? For hours they sit, sifting the
refuse fromthe coal, their backs bent.
A d nen by nine. Black [ung by twelve.
Coal is heavy and hard. Hands are soft
and fragile, crushed. Feet crushed.
Skul | s crushed. Go for a walk, you see
them Boys and girls, selling thensel ves
to nmen and wonen. A nickel buys a virgin
Sone are kept in cages. Babies bought by
men who raise themas livestock. Aninals
to abuse. Soft flesh to violate, to tear
and bite. "If anyone causes even one of
the little ones who believe in nme to
sin, it would be better for himto have
a large mllstone hung around his neck
and be drowned in the depths of the
seal" They nust open their eyes! They
must open their mouths and dr own!

INT. SOFIE S TRAILER - DAY

Everyone is inside Apollonia's trailer.

as the room around t hem goes dark

W nd roars outside.

Dora Mae is

wat chi ng Apollonia closely. Lila fans herself. Al exandria and Cal adoni a

cower behind Ruthie. Gabriel lays his head in Ruthie's lap

Li bby lays her

head on Rita Sue's. Ruthie, Rita Sue, and Gecko | ook especially worried.
Everyone is coughing. Felix is pacing. Jonesy bursts in, letting in a big
gust of wi nd and dust.

JONESY
Anyone seen Sofie?



NO

So when are

EVERYONE ELSE

GECKO
we gonna get to shelter?

JONESY

When Managenent says so, just |ike always.

Jonesy | eaves Apollonia's tra

ler, shutting door.

INT. MSS JOLENE' S HOUSE - LI VI NGROOM - DAY

Sanson is alone. A snmashed f
cones in.

gurine lies on the floor near him Jol ene

JOLENE

What happened?

W nd.
Sanson gestures with his cane.

Jol ene picks up the pieces of

SAVSON

the figurine. Osgood cones into the room and

sits down, |ooking dazed and happy. Jolene sets the pieces on a table and

stands by the w ndow.

(1 ooki
How many tri

Tricks?

SAVMSON
ng up at Jol ene)
cks you turn in a day?

JOLENE

SAMSON

Yeah, that's what we call them at the

car ni val

Why ?

JOLENE

SAMSON

Just curious. Businessnman to busi nesswonman

(col dl

JOLENE
y)

Five. Three maybe

SAMSON

How | ong does it take you to do each

one? Assuni

Hal f hour.

ng it's straight up fucking?

JOLENE
Maybe | ess.



SAVMSON
Seened like forty-five mnutes by ny watch.

(esico o))
(shocked and enbarrassed)
You was timng us?

SAVSON
Well, | only heard the bedsprings
creaking for the first 12 mnutes, but I
bet you could turn '"emout faster. Way
faster.

JOLENE
M ght cut into repeat business.

Jol ene | ooks hurt.

SAVSON
Naw Hell. What's a fella care how | ong
it takes as long as he gets his nut.
Besi des you increase your profit.
Doubl e, maybe, if you can get it down to
six mnutes. Wiy you can churn 'em out
in 20 minutes for the pillow talk. Tel
you what. Let's see how fast you can do
ol' Gsgood, here.

JOLENE
No.
Sanson pulls out a bill fromhis wallet.
SAVSON
Sawbuck says you will.
OSGOD
| ain't ready.
SAVSON
You ready when | tell you you're ready.
JOLENE
| said no.
SAMSON
Ten.
JOLENE

Why are you doing this?

Sanson counts out nore bills onto a pile on his chair. Jolene goes over to
Gsgood, grabs his hand and pulls himto his feet, then |leads himto the foot
of the stairs.



JCOLENE
(to Osgood, sultry)
Come on, don't sell yourself short.

She hangs all over Gsgood.

JOLENE
(to Sanson)
Tell you what. Keep your noney.
*|i ke* this boy.

I NT. CABIN - DAY

Ben sits against the wall, covering his eyes with his arm anguished. Lodz
is seated by the fire again, profile turned to us. The wind continues to
how in the background.

BEN
(m serably)
| don't want it.

LODZ
You have no choi ce.

Lodz bows his head over his cane |like a nman prayi ng, both hands fol ded
t oget her over the top of the cane.

BEN
| don't have to use it.

He stands up and steps towards Ben

LODZ
Don't be absurd. It's a gift! 1 gave
up ny eyes for a fraction of what you

possess!
He turns his back on Ben angrily.
LODZ
(nore gently)
You nust let me help you, boy. Babylon
wi |l be upon us soon.

Lodz sits again, facing Ben.

BEN
| don't care

LODZ
The very land the town stands on is
poison. It swallows nmen. It wll

swal | ow you, too, if you are not
prepared. But | can teach you



Ben | ooks away from Lodz. Lodz |ooks at Ben for all the world as if he can
see him and Ben squirns, refusing to | ook back

LODZ
Hawki ns? Hawki ns, answer ne!

BEN
"Il take ny chances.

INT. SALLY' S CAFE - DAY

Harl an and Sofie are on a blanket on the floor having sex. Harlan is npaning
and carried away, nearing his climax. Sofie isn't all that into it. Harlan
whi spers "oh, God," over and over, conpletely swept away by his climx. He
rel axes and rolls off her.

After he rolls away fromher, Sofie lies staring, tears in her eyes. They
dress without |ooking at one anot her

HARLAN
Looks like things are clearing up out
there sone. Snoke?

SCOFI E
Yeah, sure.

Sofie puts her panties back on, and pulls her stockings up. Harlan lights a
cigarette and hands it to her. Suddenly his expression turns pained,
angui shed.

SOFI E
It's okay. It was the storm

W see her leave the diner, get into the car. After she starts the engine,
she takes a long | ook at her eyes in the rear viewnirror, before driving
away.

INT. MSS JOLENE' S HOUSE - LI VI NGROOM - DAY

Jol ene opens her front door, to | et Sanson out. Sanson hands her noney.

SAMSON
For your st atue.

JCOLENE
You gonna be out this way agai n?

SAMSON
| suspect so, sooner or |ater.

JOLENE
Wien you do, don't cone back here.

He salutes her with his cane and | eaves.



INT. SOFIE S TRAILER - DAY
Dora Mae peers anxiously at Apollonia through whol e scene.

JONESY
She' s gonna be okay.

FELI X
She's lucky. W all are. Bad as this
thing is, it could have been worse.

JONESY
I had no say init.

FELI X
Ain't blam n you Jonesy, it was
Managenent's call. Sanson's the only

one who can talk to him Hell
everybody knows that.

I NT. SEDAN - DAY

Gsgood is driving Sanson back to the carnival.

OSGOOD
That gal is a real w ngdinger.

SAMSON
Shut up, GCsgood.

EXT. SAMBONS' S TRAI LER — DUSK

Jonesy, covered with dust, nakes his way to Sanmson' s/ Managenent's trailer
He unl ocks the trailer and opens the door, knocking.

JONESY
Everyt hi ng Ckay?

He knocks agai n.

JONESY ( CONT' D)
You all right in there?

Jonesy | ooks around to make sure no one is watching, then renoves a set of
keys from his pocket. He unl ocks the padl ock hanging on the trailer
He steps inside.

JONESY ( CONT' D)
Sanson's gone. Thought |I'd check in on
you. Hello?

Managenent's trailer seens enpty.



JONESY ( CONT' D)
It's ne, Jonesy. Cayton Jones. You
awake?

Jonesy stares at the curtained conpartment in the back. He wal ks towards the
curtained area. He reaches out to part the curtains.

JONESY ( CONT' D)
Sir?

He opens the curtains. The view pans across the back conpartnent fromleft
toright. There is nothing in the back conpartnment of Managenent's trailer

JONESY ( CONT' D)
CGoddamm.  Goddamm!
I NT. CARNI VAL GROUNDS — NI GHT
The truck pulls in. Ben shuts off engine.
LODZ

Vel 12 (smling, smugly)

Ben opens the door of the truck as if to |leave, ignoring Lodz. Lodz catches
Ben's arm

LODZ
Don't you wish to |earn nore?

Ben yanks his armaway from Lodz, gets out, slanms the door, and wal ks away.
Lodz, thrown back by the violence of Ben's departure, |ooks angry and

di sappoi nted. He throws his head back against the wall and sits brooding a
nonent .

Lil a opens other door to the cab. Lodz smiles in recognition, and accepts
her help getting out of the truck. He leaves his hand in hers, and steps
out, coat around his shoul ders.

LI LA
D d you get what you want fromthe kid?

LODZ
Mor e.
Lila | aughs, and clasps Lodz's hand in both of hers.

LI LA
I thought he'd be a ripe suck

LODZ
There is nmuch work to be done.



Lila | ooks a bit puzzled and worried at this statenent. Lila sinks her hands
into Lodz's pockets, takes the key as if this is a frequent ritual, |ooks at
Lodz and sighs as if she thinks he's lost his mnd, and then guides himto
his own trailer, holding his hand and cane both firmy in her left hand.

INT. SOFIE'S TRAI LER — NI GHT

Sof i e has changed back into her black silk shirt and slacks, and sits sadly
next to Apollonia. Apollonia lies still, encrusted with dust, nud around her
nout h from what she coughed up during the storm

SOFI E
(sincere)
I'"msorry.
(a beat)
Yes, | did. W'Il talk about it later
okay?

Sofie plays with Apollonia's hair.

SCFI E
| didn't know he was marri ed.

A single tear rolls down Apollonia' s cheek.

SOFI E
That's an ugly lie.

Qutside, a car is pulling up.

I NT. CARNI VAL GROUNDS - NI GHT

Sanson, still in his good suit, strides over to the canopy where Jonesy is
wor Ki ng.

SAVSON
Howdy- do, there, Jonesy.

Jonesy says not hing, but keeps worKking.

SAMSON
Bl owdown to end all bl owdowns, huh?
Jonesy is still angrily ignoring Sanson.
SAVMSON

Everyt hi ng hunky dory?

Jonesy has been | ooking down at a table, bent over. Now glares up at Sanson,
strai ghtens. Cbviously very angry.

JONESY
Just fine.

He tosses keys to Sanson, who catches them



JONESY
Ri ght as rain.

Jonesy stanps off angrily past Samson without another word. Sanson, stunned,
wat ches hi m open-nout hed, | ooks Iike he wants to call out to him Sanmson

| ooks at the keys in his hand, seens to be considering sonething, then |ooks
anxi ously after Jonesy.

EXT. JUSTIN AND IRIS'S HOVE - N GHT

An attractive, although nbodest two-story hone.

I NT. JUSTIN S BEDROOM - NI GHT

Iris walks in. She looks as if she is trying to figure out what to say.
She goes into Justin's room where Justin is asleep, stands a nonent as if
trying to find her resolve. |Iris puts her hand on his forehead.

Justin wakes and | ooks up at Iris.

IRI'S
There's been a fire at the mnistry.

Justin flings his covers aside, and | eaps up

EXT. DOGNITY MN STRY (CHHN S) — NI GHT

The black nodel T pulls up in front of the mnistry. Justin gets out of the
car, runs. He has not bothered to put on a shirt, just a t-shirt, jacket,
trousers, light black robe covering it all. The canera shows us the

bl ackened remains of Chin's. Justin yanks sonmeone out of the way, and noves
past him

A policenman is just comng out, as Justin noves into what was the front
doorway of his ministry, and i s now open space of black cinders. Iris
cat ches up behind him

Justin | ooks around, sees weck. |Iris keeps noving to stand close by his
side. Justin turns away fromthe mnistry in shock, then | ooks back again

JUSTI N
My God. Wiere are the children?

Iris turns her head in the direction of a tarp, on the ground in front of the
mnistry. Justin follows her gaze, sees tarp, with the dead children under
it. He puts his hands in front of his nouth, and wal ks past the snoking
debris, towards the tarp, very slowy, as if hoping what he sees isn't true

He | ooks down and sees, sticking out fromunder the tarp, the burnt and

bl oody | egs of one of the children. He sways as if about to faint, staggers
to his knees, throws his head back, and howl s in anguish. Iris crouches
down, throws her arns around himtrying to confort him Justin, still on his
knees, leans forward, howing with grief. The song "Le Mystere Des Voi X

Bui gares: Mr Stank Le" plays.



AREI AL SHOT of

peopl e standi ng around, surveying the damage. A photographer enters and
starts docunenting the weckage. Justin continues to rock with grief in
front of the tarp, in Iris's enbrace. The building continues to snolder....



